. TpeTbaAKOBCKanA ranepes

\ BbicTaBKM

EsreHus NonatoBcKan

YBuaetTb MUp NpeobpaKeHHbIM

ScKu3 Komno3uyuu.
Ok. 1914

Bymara, ryawp,
KapaHaaw
50,7x68,5

Co6paHue K.W. lpuropuwmna

Sketch of

a Composition. c. 1914
Gouache, pencil on
paper. 50.7 by 68.5 cm

K. Grigorishin’s collection

K 120-netunto co AHA poXKaeHus
Onbru Po3aHoBou

B 3aBepulieHne cBoero obunes 29 mapta 2007 roga TpeTbs-
KOBCKasa ranepes OTKPbIla HOBOE 3KCMO3ULMOHHOE Npo-
CTPaHCTBO, NOCTPOEHHOE Ha CpeAcTBAa MOCKOBCKOIo npasu-
TeNbCTBa, — BbICTaBOYHbIV 3an B Toimayax, pacnofioXeHHbIN
Mo COCEeACTBY C UCTOPUYECKUM 3aaHMeM ranepeu. lepBbim
MPOEKTOM CTana nepcoHanbHas BblCTaBKa NPOU3BEAEHUMN
OAHOW 13 CaMbIX 3HaYUTENbHbIX PUIYp PYCCKOro aBaHrapaa —
Onbrn Po3aHoBoW (1886-1918), XyAOMHWLbI, KOTOpas 3a
CBOIO KOPOTKYIO XM3Hb ycnena 0CTaBUTb APKUI Cef B UCKYC-
ctBe XX BeKa. Ha BbiCTaBKe MoKa3aHo 6onee 50 XUBOMMUC-
HbIX 1 rpacduyecKnx paobor.

58 TPETbAKOBCKAA TANIEPEA / THE TRETYAKOV GALLERY / #2'2007

0 BCTYMWTENbHOM CJiOBe Ha Bep-
BHmcame reHepanbHbIN AMUpPeKTOp

[Tr B.A.PognoHoB Bbipa3sun rny-
6okylo GnaropapHocTb [lpaBuTenbcTBY
MockBbl 1 nnyHo HOputo Muxaiinosuuy
JlykkoBy 3a nomouwb B co3gaHuun Bbi-
CTaBOYHOro 3asia B ToaMayax M BbICKa-
3an Hafexay, 4To OH 3aiiMeT J0oCTONHOe
MecTo B pAAY HOBbIX KYy/JbTYpPHbIX LieH-
TPOB CTONULbI.

OcHoBy 3Kcmo3uuuu cocTtaBnser
Mafnon3BeCTHbI He TOJIbKO LUMPOKOW
ny6iMKe, HO U cneuManucTam Xyaoxe-
CTBeHHbI apxuB. OH 6b1n cobpaH 1 co-
XpaHeH 6patom Po3aHoBolt AHaTonvemM
Bnagumuposuyem, ponroe Bpemsa Ha-
xoauncaA B [epMaHuy M NnWb HEAABHO

BepHynca B Poccuto. Ceitvac apxvs - B
yacTHOM cobpaHun. OH coAepXUT MHO-
)KeCTBO CaMblX pa3Ho06pasHbIX No Bpe-
MeHWN CO3[laHWA, XapaKTepy U KayecTBy
npou3seaeHnin Po3aHoBoi - oT 6ernbix
HabpoCKOB 1 IOHOLIECKNX aKBapesnel Ao
paboT nocnesHUX neT ee HeAONToOW
XKU3HW.

CaMble paHHMe 13 HUX - yYeHUYe-
CKMe KOMUWN PUCYHKOB, LLIePKOBHbIX dpe-
coK, «3apucoBku» un «Lisetb» 1900-x ro-
noB. HeckonbKo nerisaxHbIX 3TOA0B,
caenaHHbIxX Bo Bnagmumupe, Menenkax, B
KpbiMy, 06HapyXu1BaT cTpeMuUTenbHoe
ABVKeHMe OT HaTypHbIX BNeyaTieHu K
nx yTypUCTUHECKOMY NepeocMbICIeHNIO.
YunBonucHbIn nopTpet 6pata (ok. 1912),
HanucaH B nopy TpuyMdanbHbIX MOKa-
308 Po3aHoBOW Ha BbiCTaBKax netep-
6yprckoro obuiectsa xynoxHukos «Co-

103 Monogexu». B akcnosnumu npeacra-
B/IeHbl IMCTbI U3 anbboma «Bonna» (Mr,
1916). ABTopom TeKcTa Obl1 NO3T U Teo-
peTuK pyccKoro KybodyTypusma, cosaa-
Tenb «3ayMHoro» A3bika Anekcen Kpyye-
HbIX, ¢ KoTopbiM Onbry Po3aHoBy cBs-
3blBaNN TBOpYeEcKMe U rnybokue nny-
Hble OTHOLWeHMNA. 3TO U3jaHne XYAOXK-
HULa onpejenAna KaK cBoe nyduiee
JOCTUXXeHMe B ne4yaTHOM TBOpYecCTBe.
Havnbonee vHTepecHylo 4acTb apxusa
COCTaBAAT 3CKMU3bl CynpeMaTUyecKnx
KOMMO3MLMIA 1 CynpeMaTUyecKnx opHa-
MEHTOB ANA TKaHei 1 npeaMeTtoB 6blTa
(neHT, noaylweK, CyMOYeK), BbINOAHEH-
Hble A/1IA BbICTaBKM [AEKOpaTUBHO-MpU-
KnagHoro mckycctea aptenu «Bepbos-
Ka» (aekabpb 1917). B HekoTopbiX 13
Hux PosaHoBa, mpojomkad MOUCKKM B
obnactn 6ecnpeaMeTHOCTM, BbIXOAUT 3a
npegenbl cynpemMaTtMsMa v paspabatbl-
BaeT MAel CBETOHOCHOCTU LBeTa, Ha3bl-
BaA 3T0 «npeobpaxeHneM Konoputa»,
«LBETOMMNCHIO».

Pa6oTbl 13 apxvBa AOMNONHeHbI He-
CKONIbKMMW MPOV3BeAEeHNAMUN U3 My3eeB,
tdoHpa «Crapble rofbl» N YacCTHbIX Kon-
nekumii. 3to «XKeHckuii noptpem (1907)
N nensax paHHero nepuoga u3 TpeTba-
KOBCKOW ranepeu, 3HameHuTble «ABTO-
noptpem™ (1911) n «Banet Tped» (1916)

13 VIBaHOBCKOIO XYyAOXXECTBEHHOMO My-
3eA 1 Ap.

Onbra Po3aHoBa Ha nyTu K Oec-
npeAMEeTHOCTM MpoLuJia BCe 3Tanbl aBaH-
rapAHOro MCKYCCTBA U B KaXA0M Harnpa-
B/IEHMW OCTaBWAa oLWyTUMbIN cnea. OHa
HeM3MeHHO Haxoawunacb B 3MULEHTpe
ob6HoBMeHMA NcKyccTBa. B cBoelt ctatbe
«OcHoBbl HoBoro TBopuecTBa 1 npuuu-
Hbl ero HernoHuMaHua» (1913) Po3saHo-
Ba NpejBOCXMUTUNA MHOTOE 13 TOTO, 0 YeM
no3gHee nucan K.C.Manesny B 6powito-
pe «OT Ky6usma K dyTypusmy u cynpe-
mMaTtusmy» (1915).

MeHee yem 3a gecATuneTHWn ne-
pvof, aKTUBHOIN XyAOXeCTBEHHOW Aes-
TenbHocTn, ¢ 1911 no 1918 rog, oHa npu-
HANa yyacTue B NATHajuatTu Haubonee
3HauYUTeNbHbIX BbICTaBKax HOBOMO Wc-
KyccTBa, B UX pAgy - BbicTaBku Coto3a
monogexu (1911-1914), «Tpamair B»
(1915), nocnegHAa ¢yTypucTuyeckas
BbicTaBka «0,10» (1915-1916), «<by6Ho-
BbIli Bane™ (1916) n ap. Onbra Po3aHo-
Ba cos3jasa CBON 0COObIA, CO3BYYHbIN
no33unu cTuib odopmieHna GyTypucTu-
YECKMX KHUT, nucana craTby W «3ayM-
Hbl€» CTUXMU.

Po3aHoBa yyacTBOoBana B c034a-
HUM XypoxecTBeHHoro obuectBa «Cy-
npemyc» (1917), pykoBoamna y4e6HoOM
mMacTepckolt B nepBbix locysapcTBeH-
HbiX CBOGOAHbBIX XYA0XKeCTBEHHbIX Mac-
Tepckux (6biBw. CTporaHoBCKoe y4nnu-
we). OHa cnocobcTBOBana BO3poxae-
HUIO TPAAMLMOHHBIX HAPOAHbIX NPOMblI-
cnoB v opraHusauny CBo6oAHbIX XyA0-
KECTBEHHO-MPOMbILLIEHHbIX U peMec-
NeHHbIX MacTepPCKUX.

Bo BpemA paboTbl Haj npasgHWy-
HbIM odopmneHnem MockBbl K 1-11 ro-
noBlmHe OKTAOPA XyLoXKHULA TAXKEN0
3abonena u 7 HoAbpA ymepna. Ha ee no-
XOpOHax, BO3[aBAAA TpaypHyl nNpo-
ueccuto, ManeBuy Hec 4yepHoe 3HaMs ¢
6enbiM KBaApaToOM.

K.C.ManeBny 4pe3BblyaiHO LEeHUN
Onbry Po3aHoBy Kak camylo TanaHTau-

IMopmpem

A.B. Po3aHosa.

Ok. 1912

Xoncrt, Macno

60x44,5

CoGpanve K.W. Tpuropuwnta

Portrait of Anatoly
Rozanov.c. 1912
Qil on canvas.

60 by 44.5 cm

K. Grigorishin’s collection

®ymypucmuyeckuli
netizax. 1913
Bymara, Tywb
18,5x17,5

CoGpanve K.W. puropuwnta

Futuristic Landscape.
1913

Indian ink on paper,
18.5by 17.5 cm

K. Grigorishin’s collection

Scku3 0ekopamusHoli
nonocel. 1917
Bymara, ryauub,
aKBapesb, 6poH30Bas
Kpacka

18,4x36.,5

YactHoe cobpanue

Sketch of a Decorative
Band. 1917

Gouache, watercolour,
bronze paint on paper,
18.4 by 36.5 cm

Private collection

BbicTaBku

Bylo cynpematucTtKy, A.M.PogueHko cuun-
Tan ee «nepBblM MacTepom cynpemaTtu-
YECKOW XUBOMUCKY, «peBOIIOLMOHEPOM
nckycctea», A.E.KpyyeHbix Ha3biBan
«nepBon XxyaoxHuuen [letporpaga»,
B.B.MasAKoBCKUI MOCBATUN el LUKN
CTUXOB.

9Kcno3nuunaA nponsseseHNN, LOKY-
MeHTOB TBOpuecTBa Onbru Po3aHoBoi,
OTKpbITaa Ao 21 mas, - 3HauyuTenbHoe
cobbITVe KYNbTYPHOW XKM3HU CTONULbI.

BbicTaBka noarotoBneHa MuHu-
CTEPCTBOM KYNbTYPbl U MacCOBbIX KOM-
MyHUKaumin P®, @epepanbHbiM areHT-
CTBOM MO Ky/bType U KuHemaTtorpacdun,
locynapcTBeHHOM TpeTbAKOBCKOWM rane-
peein n PervoHanbHbIM 06LECTBEHHBIM
tdoHaomM «CTapble rogbi».

Pepakuus 6narogaput

3a opraHu3sauuio Matepuana
oTAenN Mo CBA3AM

c obuwectseHHocTbio [TM
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Yevgenia Polatovskaya

Current Exhibitions

To See the World Transformed

On the 120th anniversary of the birth
of Olga Rozanova

On March 29, at the end of its jubilee year, the Tretyakov
Gallery opened new exhibition premises reconstructed by
the Government of Moscow — “The Exhibition Hall in Tol-
machi”, which is close to the main building of the gallery.
The opening of the new hall was marked by the solo exhibi-
tion of Olga Rozanova (1886-1918), one of the most signif-
icant figures of the Russian avant-garde, who left a distinct
heritage in 20th century art, despite her short life. More
than 5o canvases and graphic works are on display.

Director of the Tretyakov Gallery,

Valentin Rodionov. thanked the
Government of Moscow and its Mayor,
Yury Luzhkov, for their help in expand-
ing the Gallery’s premises and expressed
the hope that the new hall would assume
a worthy place among the cultural cen-
tres of the Russian capital.

The exhibition is based on a collec-
tion of Rozanova’s works, which are lit-
tle known not only fo the wider public,
but also to experts; it was assembled

I n his opening address, the General

Sckusz
cynpemamuyecKo20
opHaMeHMa 01 MKAHU.
1917-1918

Bymara, ryawub, kapaHaalu
13.2x21

Co6paHve K. lpuropuwmna

Sketch of Suprematic
Ornament for Textiles.
1917-1918

Gouache,

pencil on paper
13.2by 21 cm

K. Grigorishin’s collection

60 TPETbAKOBCKAA TANIEPEA / THE TRETYAKOV GALLERY / #2'2007

and preserved by Olga’s brother, Anatoly
Rozanov (1881-1958), and kept in Ger-
many for quite some time and brought
back fo Russia only recently. Now it
belongs to private collectors. There are
many works, differing in time, character
and quality, from brief sketches and
early watercolours fo pictures and draw-
ings from the last years of the artfist’s
short life.

The earliest of them are student
copies of drawings, church frescoes, and
series of “Drawings” and “Flowers” made
in the 1900s. There are several land-
scape drawings painfed in Vladimir,
Melenki and in the Crimea, which show a
rapid progress from simple impressions
of nature to their futuristic reappraisal
and perception. The pictorial portrait of
her brother (c. 1912) was painted at the
time of Olga Rozanova’s triumphant
appearance at the exhibitions of St.
Petersburg’s artist society “Union of the
Young”. The display also includes sheets
from the album “War” (1916), the text of
which was written by the poet and theo-
rist of Russian cubism-futurism and the
creator of “nonsensical” language Alexei
Kruchenykh, with whom Rozanova had
close personal relations. The artist
regarded this publication as her best
artfistic achievement in print. The collec-
tion mentioned contains the most inter-
esting suprematic compositions and
suprematic ornaments for textiles and
applied-art objects (ribbons, pillows and

Konnax. 1917-1918
Bymara, usetHble
HaKnemnku, Tywb
40,7x29,7

Co6paHue B.A. LLineHrnepa

Collage. 1917-1918
Paper, colour paper
stickers, ink

40.7 by 29.7 cm

V.Spengler's collection

CuHuli seep. 1915
Xonct, Macno, Konnax
56x28,5

Co6paHue B.A. LLinenrnepa

Blue Fan. 1915
Oil on canvas, collage
56 by 28.5 cm

V. Spengler’s collection

3Sckus damckol
cymoyku. 1917
Bymara, akBapenb,
TylUb, KapaHjaLl
19,2x13,3

Co6panue K.W. puropuwmta

Sketch of a Lady's
Hand-bag. 1917

Watercolour, indian ink,

pencil on paper
19.2by 13.3 cm

K. Grigorishin’s collection

hand-bags) made for an exhibition of
applied art work by the “Verbovka”
(Recruiting) group of artists (December
1917). In some of them Olga Rozanova,
while continuing her quests in the non-
objectivity sphere, goes beyond the
bounds of suprematism and exploring
colour she works out the idea of “light-
bearing” colours, calling it “the transfor-
mation of colour scheme”.

The pictures on show include sev-
eral works from museums, the “Staryye
Gody” (“Earlier Years”) Foundation, and
private collections. Among them are a
“Female Portrait” (1907) and a land-
scape of an earlier period from the
Tretyakov Gallery, the famous “Self-por-
frait” (1911) and “The Knave of Clubs”
(1916) from the Ivanovo Art Museum.

On her way to abstract art Olga
Rozanova passed through all stages of
the avant-garde and left a visible trace
everywhere. She was always in the cen-
tre of the renovation of art. In her article
“The Foundations of New Creativity and
Reasons for Failure to Understand It"
from 1913 Rozanova anticipated much
of what Kazimir Malevich would write in
his pamphlet “From Cubism to Futurism
and Suprematism”in 1915.

In less than a decade of active cre-
ative work from 1911 to 1918, she par-
ficipated in 15 major exhibitions of the
“Novoye Iskusstvo” (New Art) movement
from 1911 to 1914, “Tramway V~
(1915), “The Last Futuristic Exhibition
‘0,10™ [Zero-Ten] (1915-1916), “The
Jack of Diamonds” (1916), to mention
but a few, and created her own style of
illustrating futuristic books, in line with
their poetry, and wrote articles and
“abstruse” verses.

Olga Rozanova was among the
founders of the “Supremus” Art Society
(1917) and supervised the work of a stu-
dio at the first State Free Art Workshops
(the former Stroganov Art School). She
helped revive traditional folk crafts and
organize the Free Artistic-Industrial and
Handicraft Workshops.

When working on the decoration of
Moscow for the celebrations of the first
anniversary of the October revolution,
Olga Rozanova fell ill and died of diph-
theria on November 7 1918. The mourn-
ing procession at her funeral was head-
ed by Kazimir Malevich who carried a
black banner with a white square on if.

Malevich highly praised Rozanova
as the most talented suprematic artist.
Alexander Rodchenko regarded her “the
foremost master of suprematic art” and
“a revolutionary in art”, and Kruchenykh
called her “the best artist of Petrograd”.
Vladimir Mayakovsky dedicated a cycle
of verses to her.

A major event in Moscow’s cultural
life, the exhibition of works by Olga
Rozanova and related documents will be
open until May 21 2007.

Current Exhibitions

The exhibition was initiated by the
Ministry of Culture and Mass Communi-
cations of the Russian Federation, the
Federal Agency for Culture and Cine-
matography, the Tretyakov Gallery and
the Regional Public Foundation “Staryye
Gody” (Earlier Years).

By courtesy of the Communications
Department of the Tretyakov Gallery
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