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Moa noptpetom Hukonasa Pagnosa
paboTbl [eoprusa Beperckoro
NoMelLLeHbl PajJIOBCKUE LUaPXK

Ha JesiTenen KynbTypbl TOrO BPEMEHMU.

Below Georgy Vereisky’s portrait of
Nikolai Radlov are Radlov’s own
caricatures of cultural figures

of his time.

«llozopnoe cywecmeosanue
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Tamapa NICMATYJI0BA / by Tamara ISMAGULOVA

om aean2apqoey

B /lome Hcxycems nucamens Muxaun 3ouerko
CRABUNCA HenOOUMBIM Xapaxmepom. Ho cpeou
2ocmeit, nPpuxoousWUX c100a, HAWENCs, O0UH,
KOMOPBUIL He MOABKO OAUSKO COULEACS CO SHAMEHU-
MM CAMUPUKOM, HO U CMAN €20 COABMOPOM.
Imo 6vn xydoscHux u uckycemsosed Huxonat
Iprecmosun, Padnos. Bmecme onu vinycmuau
dse Hauymesuue KHuxeku — «Beceavie npoex-
mut» (1928) u «Cuacmausvie udeu» (1931).
Obroaicku obeux yxpawasu wapircuposansie
U300pasicenus agmopos, MaraHmauso Habpo-
carnwle «nepom xydoxcnuxa Padrosa».

Among the inhabitants of the House of Arts the
writer Mikhail Zoshchenko was noted for his un-

sociable character. But among the guests who came

to visit there was one who not only became close
Jriends with the famous satirist, but even became

his co-author. This was the artist and art-historian

Nikolar Ernestovich Radlov. Together they pub-
lished two much talked-of books —Jolly Projects
(1928) and Happy Ideas (1931). The covers of
both were adorned with caricatures of the authors
Jrom the gifted “pen of the artist Radlov”.

MAOHCHKO-H.PA AAOR

Ha o6noxke anb6oMa KapuKatyp
PagnoB n3o6pasun ce6s u Muxauna
30LWEeHKO, KOTOPbIN Aan KapTUHKe Ta-
Kyto noanucek: «<Monoable aHepruyHble

y4YeHble 3ap1CcoBaHbl B CBOEM KabuHe-

Te Ha MoiKe. Tam e chaetcs yron
XONOCTOMY HAay4HOMY COTPYAHWUKY WU
KyCTaplo-0AnHOYKe».

On the cover of the album of carica-
tures Radlov depicted himself and
Mikhail Zoshchenko, who gave the fol-
lowing caption to the picture: “Young
energetic scholars drawn in their study
on the Moika. A corner is available

for rent there to a bachelor research
worker or a lone craftsman.”

TANAHT C ABOHHBIM JHOM

Te, xro 6bU1 3HaKOM ¢ Hukomaem Spne-
CTOBHYEM, OTMEYaau HEKYIO JBOHCTBEH-
HOCTB B €TI0 JKU3HU U Xapakrepe. IIporuso-
peuns kak O6yqTo ObLIM HEOTheMJIEMON Ya-
ctpio ero yuuHoctu. Kopreil YykoBckuii o
HEM ITHCaL:

«Korga s ¢ HuM ITO3HAKOMIICSI, 3TO ObLI
3cTeT U3 ,Ano/uloHa“, HEeOObIKHOBEHHO
OIpOGOPEHHBINA U TOHKUN. Heckoabko Bs-
JIBIN, HO M3SIHBINA nucaTteab. IloToMm , B He-
3a6bIBAEMBIC TOJBI 3TO OBIT MyX CTapero-
el U PasBpPaTHOU, MbAHON, KPUKJIUBON 1
JOGPOII KEHBI, KOTOPas HUKAK HE TIOJIXO/I1-
Jla K HEMY — 1 HapyllaJa BCE€ €ro 3CTETCTBO.
OH Kkaszaicd ,,0bIBIINM YEJOBEKOM®, OUYeHb
IIOTEPTBIM, JOJIO HE YMeJ NPUKIEUTLCI K
peBoonyy 1 6€3 KOHIA YATal AHIJINUCKUE
POMaHBI — BCE PABHO KAKOTO COJEPXKAHUS.

Tertepp OH K PEBOTIOIUU NPUKICHICH:
BJIPYT OKA3aJICS] OTHIM U3 CAMBIX GOEBBIX CO-
BETCKUX KAPHUKATYPHUCTOB, XaJTypsINX B
~beremote“, B ,Cmexaue“ u B ,KpacHoit“
(«Kpacnas easema». — T. H.). KommuecTso
(pabpuKyeMBIX UM KapHUKaTyp — TPaHANO3-
Ho. f cipocun Buepa:

— Kakyio Manepy (pucyHKa) BBI IIPEAIIO-
quTaere?

— 1y, KoTOpasa ckopee BeAeT K rOHOpapy!

Ho kaxk e moxoska ero kusup Ha te ,,Cme-
Xa4yn“, KOTOPBIX OH — HEOTAeIUMasl JacTb.
Benukonennas roctunasi, o6cTaBjJeHHas C
U3bICKAHHEHIINM BKYCOM, MHOXECTBO Kap-
THH U KOBPOB, Ienas ,aHgmwiaga“ 60rato

TALENT WITH TWO SIDES TO IT

People who knew Nikolai Ernestovich
spoke of a certain duality in his life and
character. Contradictions were apparently
an inseparable part of his personality.
Kornei Chukovsky wrote of him:

‘When I first met him he was an aesthete
from [the periodical] Apollon, slender with
an unusual hairstyle. A somewhat insipid,
but refined writer. Then “in those unforget-
table years” he was the husband of an age-
ing, depraved, drunken, loud-mouthed and
good-natured wife, who did not suit him at
all — and destroyed all his aestheticism. He
seemed “a man of the past”, very shabby. For
along time he could not fasten onto the rev-
olution and constantly read English novels
with no regard for the content.

‘Now he has fastened onto the revo-
lution, suddenly emerging as one of the
most militant Soviet cartoonists, working
for Begemot, Smekhach and the Krasnaya [ gaze-
ta]. The number of cartoons he has pro-
duced is tremendous. I asked him yester-
day, “What manner (of drawing) do you
prefer?” — “The one that brings the fee
quickest!™
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YOPaHHBIX KOMHAT,— BCE 3TO CTPALTHO IO/
XOJMUT K €ro BsUIOM, HEOPEeXHOH, apucTo-
KpaTHU4eCKOU, U3AIHON purype».

JTa ABONHCTBEHHOCTh NPONLIA IO BCEH
6uorpacun Pamosa. Cein npogeccopa ¢u-
socopun u aupexropa llybnamunoit 6u-
6JIMOTEKU, OH MOCTYNUI B MiMepaTopckuiz
YHUBEPCUTET Ha HCTOPHUKO-(pUIoIOrHUe-
CKH (PAKYTBTET. A TTOTOM BJIPYT YBIEKCS pU-
coBaHUEM (MOKET OBITh, MPOSBIJIACH Ha-
CTeICTBEHHOCTh CO CTOPOHBI MaTEpH,
JBOIOPOJHON cecTpbl Muxaruia Bpy6ens) u
MmapaIeIbHO Hadasl 3aHUMAThCs B AKaze-
MHHU XYIOXECTB, B MacCTEpPCKOil JMuTpus
Kappnosckoro, re ero Topapuiamu CTajau
Oyaylue «CaTUPUKOHOBILI»: AJIEKCaHIP
SAxosnes, Hukomnait Pemuszos (Pe-mu), Iletp
Iyxmus. KapukaTypbl 1 PUCYHKH CTYAEH-
TOB HAYAJIU TOABAATHCA B )KypHaIaX.

B To xe Bpems y PajuioBa BbIxoamim Hayd-
HbIE CTAaTbU, U HE I/e-HUOyab, a B «l3Be-
cTuax Apxeosormdeckoil kommccun». He
gy 6611 Hukomait Pagnos n opranusaTop-
ckoii pa6ote: B 1910 roxy oH oka3bIBaa fes-
TeJbHYIO ToMolb rpady Barentuny 3yboBy
B OTKpBITUU TIepBoro B Poccrm Mucruryra
HUCTOPUU UCKYCCTB.

,U,BA JIMUA C OAHUM A3bIKOM

Oren; Pajyrosa, Apuect JlsBosuu (Jleo-
IOJIBJOBUY), ObLI, IO CJI0BaM YUyKOBCKOTO,
«BBUIMTOU KomlueH cblHa». Pumrocod u uc-
Topuk ¢uiaocopuu, oH, OYIyIH aBTOPOM

‘But how different his life is from those
issues of Smekhach of which he is an insepa-
rable part. A magnificent drawing-room, fur-
nished with exquisite taste, a host of paint-

Pesontounn u lpaxaaH-
CKasl BOMHa npueenu
Poccuio K x039ACTBEHHOM
paspyxe: He AeNCcTBOBaNM
NpeanpuaTUs, TpaHcnopT
1, KOHEYHO, KOMMYHanb-
Hble cny6bl. Ha KapuKa-
Type PagnoBa npuapak
MywKKWHa ¢ nonaTomn Ha
nneye BOMPOLWaET: «A He
PacyYUCTUTb NI HAPOLHYIO
Tpony?»

The revolution and Civil
War caused economic ruin
in Russia: the factories
were closed, transport and
municipal services did not
operate. In Radlov’s car-
toon the ghost of Pushkin
with a spade over his
shoulder is asking,
“Should | clear the peo-
ple’s path?”

6oJsee BaAIATH KHAT Ha PYCCKOM M HEMEII-
KOM SI3bIKaX, UMEJI «OOIIEEBPOINEICKYIO 13-
BECTHOCTL>». Orten u cbIH Pajuioss! yausisim
HE TOJIbKO BHEIIHUM CXOJICTBOM, HO U OCO-
OBIM 4yBCTBOM IoMoOpa. YyKOBCKHIT BCIIOMU-
Has 3a0aBHBIA paccka3 JpHecta Pamiosa o
TOM, KaK KOMUCCHUS U3 YETBIPEX Bpadell oc-
MaTpUBAJIA €ro, 4TOObI YCTAHOBUTDH HETPY-
JOCTIOCOOHOCTD — IS IOy I€HUST TICHCHM:
«— BpIcynbTe A3bI1K! — ckazan oquH. f BoI-
CYHYJI, OH OYEHb OJOOPII MOH f3BIK, a B
CBOEM paropTe Hammcar: ,S3bIk cBucaer
BreBo“. Kak y cobaku! Kakos Herossii».
Orrer 6bLI elle OJHON HUTOYKOM, CBsI3aB-
meii Pagrosa ¢ 3ybosckum MucTuTyTOoM nc-
Topun uckyccts. Kak unen npasnenus ®u-
socogckoro obmecrsa npu Ilerporpaz-
CKOM YHHBepcuTeTe, JpHecT Papnos Obur
OPraHN3aTOPOM HOBOTO U3JATEIbCTBA, BIIO-
CI€ACTBUU IIOJIYYHUBIIETO CJIABHOE WM
«Academia» u Bomesuero B 1923 rogy B co-
ctaB 3yboBckoro MucTuTyTa. B 3TOM M3712-
TEJIbCTBE PEAAKTOPOM HCKYCCTBOBEIUE-
cKkoIi cekruu paboTan Huxkomnait Pagros.

O ®YTYPU3ME U BPALLEHMW [Oronsi B MOTUNE
JBa nopmna Cankr-Ilerepbypra cramm
KaKk Oy/ATO BOIUIOIIEHUEM JIBONCTBEHHOM
npupoabl Pajosa: B 3ybosckom MHCTHTY-
Te Ha McaakueBckoii mionaiu oH 661 Ipo-
(peccopom 1 UCKyCCTBOBEIOM, 3aHUMAJ TaM
BXHBIC TTOCTBI MPOPEKTOPA U YIEHOTO Ce-
kpeTaps, a B Jlome MckyccTs, 3HaMeHUTOM

TWO FACES WITH A SINGLE TONGUE

Radlov’s father, Ernest Lvovich (Leo-
poldovich) was, in Chukovsky’s words, “the
spitting image of his son”. He was a philo-

ABTonopTpeT PagnoBa
1914 ropa cBugetenb-
CTBYET O MPEKPACHOM
BflaleHWN pUCOBabHOMN
TEXHUKOW.

Radlov’s self-portrait of
1914 is evidence of his
superb mastery of draw-
ing technique.

NCHABHAR TIGMOTLG

B KHWKKe «Becenblie npo-
eKTbl» PaffioB Npeanoxun
«Mepbl» MO YKPENIeHno
McaakneBcKoro co6opa

B OTBET Ha MpeyBenyeH-
HO NaHW4yecKue coobLue-
HWS 0 ero paspyLieHuu.
30LEeHKO conpoBOANA
PUCYHOK TaKUMU COBaMMu:
«PywMtes namMaTHUK
ctapuHbl! Ocefaet
reHnanbHbIn Micaaknes-
CKuM cobop. OKa3blBa-
eTcs, noysa JleHnHrpaga
He npucnoco6nieHa noa
TaKMe MOHYMeHTanbHble
COOpYXeHus. Yero
CMOTpenu Lapu ¢ BbICOTbI
CBOWX TPOHOB?»

In their humorous book
Jolly Projects Radlov
suggested measures that
might be taken to shore
up St Isaac’s Cathedral

in the light of panic-mon-
gering reports of its
imminent collapse.

B rasete JlutepatypHbiv JlIeHUHrpaa»
ny6iMKoBanachb cepus Lapen, Ha
KOTOpbIX MMUcaTenn n3obpamanncb

B BMAe NaMATHUKOB ropoaa. CBoux
apy3ert Onbry ®opuw u HOpus ToiHs-
HoBa Hukonan Pagnos ctunusosan
nog «CTOpoXKeBbIX JIbBOB» Ha
McaaKkneBCcKowm niowaau.

The newspaper Literaturny Leningrad
published a series of caricatures in
which writers were depicted in the
guise of city monuments. Nikolai
Radlov turned his friends Olga Forsh
and Yury Tynianov into the “Guardian
Lions” on St Isaak’s Square.

ings and carpets, a whole “enfilade” of richly
appointed rooms. All that goes awfully well
with his listless, casual, aristocratic, graceful
figure.’

This duality ran through the whole of
Radlov’s biography. The son of a philoso-
pher professor and director of the Public
Library, he entered the faculty of history and
philology at the Imperial University. But
then he suddenly developed a passion for

sopher and historian of philosophy, the
author of more than twenty books in
Russian and German, with a “Europe-wide
reputation”. The Radlovs, father and son,
surprised people not only with their visual
similarity, but also with their distinctive
sense of humour. Chukovsky recalled
Ernest Radlov’s funny account of how a
commission of four doctors examined him
so that he could claim a pension as an

drawing (perhaps hereditary — his mother
was a cousin of Mikhail Vrublev) and began
to study concurrently at the Academy of Arts,

invalid:
“Stick out your tongue,” one said. I stuck
it out. He greatly approved of my tongue,

in the studio of Dmitry Kardovsky. He studi-
ed with such artists as Alexander Yakovley,
Nikolai Remizov (Remi) and Petr Shumihin.

At the same time Radlov was publish-

and wrote in his report: “The tongue hangs
to the left.” Like a dog’s! What a scoundrel!™

Radlov’s father was one more thread link-
ing him to the Zubov Institute of the Histo-

Muxann 3oweHKo. Lapx Ha nobu-
MOro coaBTopa PaanoB BKAOYMA
B KHUTy «BooGparkaeMble MopTPETbI».

Mikhail Zoshcheko. Radlov included
this caricature of his dearly-loved
co-author in the book Imaginary

ing articles in the Proceedings of the Archaeolog-
ical Commission. He also tried his hand
at organizational work: in 1910 he actively
assisted Count Valentin Zubov with the
opening of Russia’s first Institute of the His-
tory of the Arts.

Portraits.

ry of the Arts. As a member of the board of
the Philosophical Society attached to Petro-
grad University, Ernest Radlov was the
organizer of a new publishing house that
later became famous under the name Acade-
mia, which in 1923 became part of the

Hukonai PagnoB Ha3biBan KapuKaTypy «MCKYCCTBOM YMCTOro npeacraBneHus». Lapwu
Ha KopHes YykoBckoro v tOpus TeiHAHOBa (cripaBa) NPEBOCXOAHO OTpaXKatoT

XapaKTepbl MMTepaTopoB.

Nikolai Radlov described caricature as “the art of pure presentation”. His depictions
of Kornei Chukovsky and Yury Tynianov (right) superbly reflect the character of those

writers.



JMCKe, — Bcero JMIIb BeCEJbIM ITaCCAKU- «Memoo Kapukamypu pad BaneHtnH 3y60B Count Valentin Zubov
(1884 — 1969) — ocHo- (1884—1969) — the
POM «CyMacuIe/IIero Kopabisi» 1 aBTOpoM CP05HU ae%opamu‘S’HOMy BaTenb NepBoro B Poccuu founder of Russia’s first
ero 3HAMEHUTOTO N300paAKEeHUSI. MHcTUTYTa nctopun Institute of the History
C P o EZMTLEWLCKOM}) ucxy“mgy’ ncKyccTB. PoTorpadus of the Arts. Photograph
TYACHTKA MHCTUTYTA, 109b N3BECTHCHU 5emmcomy lmCyH%y u AnekcaHgpa Ouyna. by Alexander Otsup.
mero cronuyHoro ¢ororpaga Mpa Han- 1912 rog. 1912.

nepGayM, U3 Beex mpenojaparenci ppiopa-  LCKYCCMEY KAACCUMECKUX

Ja umeHHo Pajiosa, mpeanouna 3aHIMaThb- axademuii>.

¢Sy HETo, a He y camoro 3y60Ba, ITOCKOIBKY Husonati Padnos
«yBJIeKaJIaCh HOBOM skuBonuchio XIX Bexa —

uMipeccuonu3mMom». Ho He TOsBKO 11O “The method Ofcaﬂcature
sTOl mpuunHe: «Bce ero yuenunsl, konew-  is akin to Egypticm decora-
HO, ObUIN B HETO BJIIOGJIEHDI, HO OH ObUI HE- {40 art, children’s draw-
JIOCTYIIEH, 3aMKHYT, XOJIOJHOBAT. M3bpIcKaH-
HO OJIET, CBETCKU BEXKJINB, CJABUJICS KaK
IIEPBBIM TaHIOP Ha Bedepax. OH KW C ce-
Mbe€ii B KyJyapax ABopIa. 3yGoB B3sLI 3Ty Ce- Nikolai Radlov
MBIO K cebe, crracast OT X0JI0Ja U HEYCTPOEH-

HOCTH TOPOJCKOU KM3HU».

ings and the art of the clas-
sical academies.”
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Opnaxo oauH U3 cosfareneit MuctuTyTa
UCTOPUU UCKYCCTB, UMEIOIIETO PEIyTaIUIO
UATANCIN q)OpMaJII/ISMa, u OJIU3KUIA Apyr
ero aupekTopa, rpada 3yoosa, Paxros mo-
CJIeIOBATEIbHO BBICTYyHAJI IIPOTHUB aBaH-
rapAHBIX TCYECHMI U HAXOJWJICA B CaMOWU VHGTUTYT MCTOPHM MCKYCCTB Bbi
TyIIl€ TEOPETUUECKUX CIIOPOB, KOTOPBIE He-  OTKPLIT B damMuIbHOM 0COGHsKE

rpacdoB 3y60BbIx Ha MicaakMeBCKOMN

IIPECTAHHO BCIIBIXUBAJIU B UHCTUTYTE. nnowaan B mapre 1912 roga.

B 1923 roxy Paaios BBITYCTHII IPOTPAM-  The Institute of the History of the
MHVIO KHU «O U3Me». KOTODVIO Ha- Arts was opened in the Zubovs’

4 Yy qJYTYP ’ Py family mansion on St Isaac’s Square
yan Tak: «MyKumHa, JeT TpUAUATU IATH, in March 1912.

HOPMaJIbHO CJOKEHHBIM U CEpPbE3HbIH,

TPYHTYET XOJICT ITMHKOBBIMU OCTHIAMH, CTa-
PaTeJIbHO BLIYEPUYMBAET HA HEM YEPHLIN
KBaJpaT M, O6paMHB, BEIIAET HA BBICTABKY

_-..—_.-.-__q_,.

i i_.f ; |$||m i
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Zubov Institute. Nikolai Radlov worked in JI]
the publishing house as editor of the art- .I 'h 'I_

studies section.

ON FUTURISM AND GOGOL TURNING IN HIS GRAVE

Two St Petersburg mansions became the
sort of embodiment of Radlov’s dual
nature: at the Zubov Institute on St Isaac’s
Square he as a professor and art scholar,
while in the House of the Arts, the celebrat-

. «CyxoMn BETKOM MbILUHOIO
ed DISK, he was only a jolly passenger on  pepesa nckyccraan Ha- i 1T

and the creator of the famous depiction of ~ 38an Hukonait Pagnos
MOAHOEe TeyeHne — yTy-

the “crazy Ship”. pn3m. OH cpaBHuBan
Ida Nappelbaum, the daughter of a very  yTypnsm c nepeasmxnu- i L iy TJ"F
4eCcTBOM, NMOTOMY 4TO «U TO, 2 " I] “

famous St Petersburg photographer and a "5 ¢ snoxHosnsercs

student at the institute, chose Radlov from  vaeamu, BHenonomHbimu " g |
CaMOMy UCKYCCTBY».

. -3 -'T

all the lecturers, preferring to study under — _** "~ | A= @ ho“ |

. . ry branch o € succu- {
him rather than under Zubov himself, |enttyree of art” was Niko- “ )l.
because she was “fascinated with the new  lai Radlov’s verdict on the

e f th . h then fashionable trend of
painting of the nineteenth century Futurism. He compared
Impressionism”. But that was not the only  Futurism with the Itinerant |

L« . movement because both

reason: ‘All his female students were, of .. inspiration from
course, in love with him, but he was inacces-  ideas external to art
sible, withdrawn, cool... He lived with his itself.
family “backstage” in the mansion. Zubov -
had taken the family in, saving them from I|

hunger and the disorder of life in the city.” '
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32 IOJTHOHM IOJIMCHIO U C IPUJIOKEHUEM
KPaTKOI, HO HACTOMYNBON PEKOMEHALIMN.
Jpyroii... pemaer YEpHUIbHYIO KJIAKCY Ha
aucte OymMard... U OTCbUIAET B PEJAKIIUIO
JKypHAJIA Uil pacipocTpanenus no Poccun
B KOJHUYECTBE JBYX TBICAY IK3EMILISPOB.
.51 Xopomo 3Hal0, YTO HAWJETCA TPETUN
WHTEJUJIMTEHTHBIA U 3ZOPOBBIA MYy:KUMHA,
KOTOPBIM TOJBEPTHET KPUTUYECKOMY aHa-
am3y 06a MpOU3BEACHUS M YCTAHOBUT, Ha
CTpax BparaM, HaJIM4he HOBOH (POPMBEL...»
Cebs 5xe OH OTHEC K TE€M, KTO «IIPHHYKACH
BJIAYUTDL ITO30PHOE CYHIECTBOBAHUE B CTO-
POHE OT ABAHTAPJOB XYA0KECTBCHHOHN MBI-
ci». Mbl He 3HaeM, MOAAPUII I OH DK3EM-
IJIAP 3TOW KHUTU Tepol0 IEPBOI CTpaHU-
bl — Kasumupy Manesuuy, MacTepckas Ko-
TOPOTO MO3HEE BOIUIA B COCTAB UHCTUTY-
Ta. Ho spyromy ero coTpymiHuKy u TeOpeTH-
Ky TeaTPaJbHOTO aBaHTAPAU3MA, AJeKceio
I'Bo37EBY, OH ee momapuI (3TOT IKIECMILTAP
ceffyac XpaHUTCA B WHCTUTYTCKOHN OUOIIIO-
teke). C HUM PajyioB HEOTHOKpPATHO CITO-
pun o cuekraxiax Beesonojga Meiiepxoin-
na u B «KpacHoii rasere» orny6amkoBas Ka-
pUKaTypy, Ha KoTopoi IBoszues, ¢ anrenn
CKUMU KPbUIbSIMU 32 CIIMHOH, HaJeBaeT Ha
ronoBy Meiiepxosbja JIaBPOBBLINA BEHOK.
Bmecre ¢ 3omenko Pajpnos npeamaran pis
CO3/ITaHUSA BEYHOTO JIBUTATEJs MCIIOJIb30-
BaThb «BpaieHue loross B cBoeil morue 1o
IIOBOJIy IIOCTAHOBKU €T0 ,,PeBu3opa“ mamumm
TeHUATBHBIM COBPEMEHHUKOM>».

Although he was one of the creators of
the Institute of the History of the Arts,
reputedly a citadel of Formalism, and a
close friend of its director, Radlov spoke out
against avant-garde tendencies.

In 1923 he published the programmatic
book On Futurism that began like this: “A
man of about 35, of normal build and seri-
ous, primes a canvas with zinc white, care-
fully draws a black square upon it, frames it
and hangs it in an exhibition with his full
signature and a brief, but insistent recom-
mendation attached. Another ... makes an
ink blot on a piece of paper ... and sends it
to the editors of a periodical for distribution
around Russia in 2,000 copies... I know full
well that a third will appear, a well-bred,
healthy man, who will produce a critical
analysis of both works and affirm the pres-
ence of a new form to the dismay of ene-
mies...” He included himself among those
who “are obliged to live out a shameful exis-
tence away from the avant gardes of artistic
thought.”

Radlov presented a copy of this book
to Alexei Gvozdev, a member of the Zubov
Institute staff and theoretician of the

TPArMYECKAS UCTOPUA OHOMO MOPTPETA

Ha ero usBecTHOM pPHCYHKE BJOJb ITaJIy-
OBl «CyMACHICJIIETO KOPaGJIs» Pa3MeCTH-
JIOCH HECKOJIBKO ITACCAKUPOB, KOTOPbIE TaK-
K€ CJTY’KIJI BMECTE C XYZLOKHUKOM B 3y6OB-
ckom HMHucrurtyre, B TOoM umciae Hwukosaii
Iymuies, koToporo cessanta ¢ PapnoBbimMu
JApYyxK06a 1 HICTOPUS OZHOTO IOPTPETA IO3TA.

UYety [yMuII€BBIX H306pAKATA U YIUTEIIS
Pagnosa, xynoxnuku Jmurpunit Huxonae-
su4a Kapposckuii u ero xena, Oubra Jliogsu-
ropHa (UX pabOTBI ceHvyac XPAHATCA B
TpeTpakoBckoil ramepee), a cam Pamros
MIYIIMBO HApPHCOBAI II03Ta BO BPEMs €ro
a)pUKAHCKUX CTPAHCTBUHM — BEPXOM Ha
«M3BbICKAHHOM» K pade, BeyIeM Ha ITIOBOJ-
Ke jjoxmaToro jbpBa. Heckosbko et crycts
BTOpas keHa Paxnosa, xynoxuuna Haxexna
IIBene-PamioBa, xoTopas mobeamna BcexX
UHCTUTYTCKUX CTYIE€HTOK B COPE€BHOBAHHUU
32 PYKy M CepAre JIOOUMOTO IMEarora, Bbl-
MOJTHUTA CBOM mopTpeT Iymmtesa.

B macrepckyro Hammenn6ayma PagmoBer
MPUHECTH MTOPTPET, YTOOBI CJIEJATh C HETO
(OTOCHIMOK, ¥ OCTABUJIM €TO TAM — «BEPO-
SITHO, OHH OCTEPETAINCH JICPKATh €TO y Ce-
6s1». ®ortorpad orman ero pouepu. Ilop-
TPET IOBECUJIN B KOMHATE €€ MY)Ka, [103Ta
Muxania ®pomana.

«OaHAX]PI 5 IPUIILIA ¢ PA0OTHI JOMOH, —
BcnomuHaIa Maa MouceesHa, — u 3amepJia
OT YIUBJIEHUS — MOH MyK C MCKa)KCHHDIM,
MOGEIEBIIM JIUITOM CHJIeN Ha TIOJy, Aepka

theatrical avant-garde. The two had argued
repeatedly about Meyerhold’s produc-
tions and the Krasnaya Gazeta published a
cartoon by Radlov showing Gvozdev with
angel’s wings on his back crowning Meyer-
hold with a laurel wreath. Together with
Zoshchenko Radlov proposed using as a
source of perpetual motion “Gogol turning
in his grave because of our brilliant contem-
porary’s production of The Government
Inspector.”

THE TRAGIC TALE OF A PORTRAIT

Radlov’s famous drawing of the “crazy
ship” had on the deck several passengers
who worked like him at the Zubov Institute,
including Nikolai Gumilev who was con-
nected to Radlov by friendship and a partic-
ular portrait of the poet.

The Gumilevs, husband and wife, were
depicted by Radlov’s teachers, the artists
Dmitry Kardovsky and his wife, Olga, while
Radlov himself jokingly drew the poet dur-
ing his “African wanderings” riding on a
giraffe and holding a shaggy lion on a lead.
A few years later Radlov’s second wife, the
artist Nadezhda Shvede-Radlova, who beat

k20 wapacu evizviearom
y mens socxuuiernue. On
OMAUMAEMES, 02POMHOU
3pumensrol namameio u
UPe3ELILAUHO 0CMPO OUYY-
waem KeuHmaccenyuro
dannozo suya. Ihasy
He20 Ayvue, uem PyKa».

Kopneu Yyxoscrui

“I admire his caricatures.
He stands out for his
tremendous visual memory
and senses very acutely the
quintessence of the given
person. His eye is better
than his hand.”

Kornei Chukousky

HeraTtvBe n BoccTaHOBNEH-
HbIK nopTpeT Hukonas
[ymuneBa, UICTOPUS KOTO-
poro nepekankaetcs

C Tparnyeckomn cyab6omn
noata.

The negative and recreation
of the portrait of Nikolai
Gumilev, the history of
which echoes the tragic fate
of the poet himself.

'

B pykax noptpeT. OH CAMpas XOJCT C TOA-
pamuuka. IloroMm GoiabmuMu, JUIMHHBIMU
PEMAKIMOHHBIMIA HOXXHHUIIAMH OH Hadal
KpOMCcAThb ITOJIOTHO Ha KycKku. f B oTuagHun
3aKpUYaIa U OIYCTUIACH TYT K€ Ha IIOJL.

— Takx Hazmo, — eje CJIBINIHO IPOU3HEC
dpomaH,— yKe UM HHTEPECYIOTCS, CIIPAIln-
BAIOT JIIOJEU.

IToTom KycKu XOJICTA CBEPHYIU B PYJIOH U
YHECIN TYAQ, T/I€ MOXKHO OBLTO UX CKEUb.

Oun ropeJi, oH ILIMII, OH KOPUMWJICS B TU-
CKax OTHsI, OH BCITOJIOIIMJI 3aIIlaXOM MacCJIsl-
HOI KPAaCKH HE TOJBKO KIUIBI[OB KBAPTHPBHI,
HO U cocezeit o gomy. K cuacteio, 51 Bcero
3TOTO HE BUJIEIA».

Aro 66110 B 1937 roay. Yaenuny Pajiosa
u Iymumnesa May Hannens6aym apecroBaiu
B 1951 roxy, m moBojoM Il apecTa ObLI
aToT noprpet. «HeBaxkHO, uTO MoOpTpera
y’Ke YEeTBIPHAAIATL JET HE CYyIEeCTBYET, a
reposl MOpTpeTa TPUALATDL JET HET B XKU-
BBIX, — TOBOPHJIA OHA, — YAAp AT Ha MCHS.
W a npunsana ero».

BepnyBmces 1oMoii mocyie 4eTeIpex JeT
Oseporara, oHa KK/ allpesb TaitHO Ipas-
JHOBAJIA JICHb POXKACHUS «CBOETO MATPa».
Ham, roctaM 3TOro TaifHOTO Ipa3jgHUKA,
OHA IIOKa3aja «BO3POKJIEHHBIH M3 IeIlIa»
3aBETHBII IOPTPET — OH ObLI BOCCTAHO-
BJIEH, KaK cKa3aia Maa MouceeBHa, «Xy[o0K-
aunein ®aneitr JIbBoBHOI BsisbMeHCKON 110
COXpaHUBHIEMYCSI (DOTOOTIIEYATKY U IIO MO-
M ITO/ICKA3KaM».

all the female students of the institute in the
competition for the heart and hand of their
beloved lecturer, produced her own por-
trait of Gumilev.

The Radlov’s brought the portrait to
Nappelbaum’s studio so as to make a pho-
tograph of it, and left it there “probably
wary of keeping it at home”. The photogra-
pher gave it to his daughter and it was hung
in the room of her husband, the poet
Mikhail Froman. ‘One day I came home
from work,” Ida Moiseyevna recalled, ‘and
was shocked rigid — there was my husband
sitting on the floor with a pale, twisted face
holding the portrait. He tore the canvas
from the stretcher. Then with a pair of big,
long editor’s scissors, he began to hack the
canvas to pieces. I cried out in despair and
immediately dropped to the floor. “It has to
be done,” Froman said barely audibly. “They
are already interested in it, have been asking
people.”

That was in 1937. Ida Nappelbaum, a stu-
dent of Radlov and Gumilev, was arrested in
1951 — on account of that portrait. “It did
not matter that the portrait had not been in
existence for fourteen years, and its subject

CnpaBa. «[lepneTtyym-roro-
Nie» — BEeYHbIN ABUraTenb
C MCMONb30BaHUEM «3HEP-
rMu BpaueHus forons

B CBOEWV Morune» n3-3a
NOCTaHOBKM €ro nbechl
«PeBu30p» B TeaTpe
Me#epxonba.

Right. “Perpetuum
Gogole” — perpetual
motion using “the energy
of Gogol turning in his
grave” on account of the
production of his play The
Government Inspector in
Meyerhold’s theatre.

«Tbl cam CBOW BbICLUMI
cya!» KapukaTtypa Ha
Mewepxonbaa, KOTopbIi
caM ycTaHaBnuBaet
3aKOHbI, CaM UX HapylaeT
1 cam cyauT cebs.

“You are your own
supreme court!” Carica-
ture of Meyerhold, who
sets the rules himself,
breaks them himself and
then judges himself.

Hapexpa WBene-Paanosa,
BTOPast XeHa XyAOoXHMWKa.
MopTtpeT Hukonas
Papgnosa. CaHruna.

1920 roa.

Nadezhda Shvede-Radlo-
va, the artist’s second
wife. Sanguine portrait
by Nikolai Radlov. 1920.
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[pyrKecKkui Wwapx Ha «@ad-
puKaHua» Hukonasa fymu-
NeBa: B pyKax y noarta —
KomMbe, Ha nneyax —
LWKypa, B HOCY Y yllax —
KonblUa, a B MpaBoM
rnasy — MOHOK/Ib.

A friendly caricature of the
“African” Nikolai Gumilev:
the poet is holding a spear,
has a skin over his shoul-
ders, rings in his nose and
ears and a monocle in his
right eye.




B aucmamenvnoit JHCK / €he brilliant DISK

Bropoii ee yaurenn, Hukomnait 9pnecro-
Buu PajuioB, He oKW JO 3TUX JHeil. B
1942 rony 8 Mockse oH nonai mox 60Mo6ek-
Ky 4 B KaHYH 1943 roga ckoHJaICcs OT paH.

HEQABHSAS HAXOAKA

B 1933 roxy m3paTenbcTBO «IucaTenei B
Jlennnrpage» BbimycTuio kauUry Hukosas
Pagnosa «Boob6pasxkaembie mopTpers». Ha
ee OOJOXKE KpacoBAICA OYECPEAHOU Ipo-
(pYITBHBIN AaBTOIOPTPET XYAOKHMKA, 3aCTa-
BJISIONIUI BCIIOMHUTDH 3HAMEHUTOE «MEaIh-
HOe» M306pakeHne GapoHa MIoHXray3eHa.
Knwra cocrosiia 13 3a6aBHBIX MAp:Keil Ha
M3BECTHBIX JICHUHTPAJCKUX ITPO3AUKOB, I10-
3TOB, JIUTEPATYPOBEJOB M HaJesala IIyMa
Cpasy IocJIe HOSIBICHUS Ha IPUJIABKAX Mara-
3uHOB. MacTepa mepa ¢ HeBCKHUX Geperos ro-
PAYO0 OOCYKAATN CBOM TIOPTPETHI, U, KaK 3a-
Metna B AHeBHHKe Kopaeit UykoBckmid,
«KayKADBIH, N300PAKEHHBIA B HEM, XBAJIIT Ka-
PUKaTypEBI HA JPYTUX, HO He Ha Ce6si».

HenmasHo B 01HOM 13 meTepOYpPreKux Oy-
KMHUCTUYECKUX Mara3nmHoOB OBLT OOHapy-

had been dead for thirty,” she said. “The
blow fell on me. And I accepted it.”

After returning home from four years in
the camps, Ida secretly celebrated the birth-
day of “her master” each April. She showed
us, the guests at this secret feast, the cher-
ished portrait “risen from the ashes” — it
had been recreated, Ida Moiseyevna said,
“by the artist Fanya Viazmenskaya from a
surviving photographic print and my
promptings.”

Her second teacher, Nikolai Radlov, was
by then already dead. In 1942 he was caught
in an airraid in Moscow and succumbed to
his wounds on the eve of the New Year,
1943.

A RECENT FIND

In 1933 the “Writers in Leningrad” pub-
lishing house produced Nikolai Radlov’s
book Imaginary Portraits. The volume con-
sisted of amusing caricatures of noted

JKEH IK3EMILISP 3TON KHUTH (IIPEIION0KN-
TEIbHO M3 O6ubamoreku camoro Hukosas
Apuecrosuya Pajiosa), rae ko MHOrUM Ka-
puUKaTypaM GbUIM OT PYKH MPUIHICAHBI SITH-
rpammbl. CoTpyanuk Poccuiickoit Harmo-
HaJIbHOH 6ubauorekn Mwuxamn Iab30H
MPEMONIOXKUI, UTO STO OBLT 3KIEMILISAP
MTO/IrOTOBJICHHOTO, HO HE BBINIE/IIETO BTO-
poro msjanusa kuuru. Hanmcan sxe anu-
rpamMbl Hekuii MnnokenTuii Illnarun, na
caMoM JKe Jiesie TIO3T U XypHauuct Muuo-
kenTuil Bacamaes (1897—1964), xoropsrit
6611 BTOpBIM My:keM Mpl Hanmens6aym.

Ha pykonucHbIX cTpaHHUIAX TENepb pu-
cynok PajuioBa, m3obpaskaomuii «ropbKo-
Beja» Mibpio Ipysjesa, comnpoBoxjanu
CTPOYKH:

Topnkas ycnaga

Lyemow xancovii coxparum ezo

HaA KHUNCHOU NOAKe.

On dossicen 6CACOMY MY UCTRUNY GHYUUMD,

Ymo npu yme docmamownom u mosxe,

TTumasco 1operum, MojCHO CAAOKO HCUMD.

Jlenunrpaackomy nucaremo Mwuxaunry
CrnonumMckomy, aBTopy pomana «CpeaHuit
IIPOCHEKT», JOCTATACH AU PAMMA:

Cpennee cooTBeTCTBHUE

He npoxaadno u e scapro.

Tycxno? Hem. Ho u He apxo.

Tyno? Hem. Ho ne ocmpo.

Hem xpacom, 1o nem degpexmos.

Cnosom, Cpeoremy npocnexmy

Bnopy cpednee nepo. m

Leningrad prose writers, poets and literary
scholars and caused a sensation as soon as
it appeared in the shops. The city’s literary
elite heatedly discussed the portrait gallery
and, as Kornei Chukovsky recorded in
his diary, “each of those depicted praised
the caricatures of the others, but not
his own.”

Recently a copy of this book (presumably
from Nikolai Radlov’s own library) was
found in one of St Petersburg’s second-
hand bookshops in which many of the cari-
catures are accompanied by hand-written
epigrams. Mikhail Elson, a member of staff
at the National Library of Russia, has sug-
gested that this was a copy of the second edi-
tion that was prepared but never published.
The epigrams were supposedly written by
“Innokenty Shpagin” — in actual fact the
poet and journalist Innokenty Basalayev
(1897—1964), the second husband of Ida
Nappelbaum. =

YneH rpynnel nucatenen
«CepannoHoBbl 6paTbsi»
Unba py3nes BbiGpan
cebe BnonHe 6e3onacHyto
[NS Tex NeT nuTepaTypHyto
HWBY — OH Mucan

o TBOpYecTBe Makcuma
[opbKoro.

llya Gruzdev, a member of
the Serapion brothers,
chose a total safe field of
literary endeavour for the
period — he wrote about
the work of Maxim Gorky.

«CepanuoH» Muxaun Cno-
HUMCKWI. «OH cTapancs
130 BCEX CW/ cTaTb HOp-
MasbHbIM», — Hanucan o
Hem BukTop LLIKNOBCKUM.

The “Serapion” Mikhail
Slonimsky. “He tried with
all his might to become
normal,” Victor Shklovsky
wrote of him.

CneBa. TakuM M306pasun
ce6s1 Hukonaw Pagnos Ha
06N0XKe KHUrn «Boobpa-
Kaemble MopTpeTbi».

Left. This is the way Nikolai
Radlov depicted himself
on the cover of Imaginary
Portraits.



