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Cynbb6a Anekcangpa Teiunepa 6bina yaMBUTENbHO APKOA U OAHOBPEMEHHO MPOTMBOPEYMBOIA.
YyeHuk AnekcaHapbl 9KCTep, yH4acTHUK MpaxaaHCKom BOViHbl, paboTHMK «OkoH POCTA», nnntoc-
TpaTop NepBbIX COBETCKNX OyKBapen, CTyaeHT Bxytemaca B macTepckoi B.A. daBopckoro — Bce
91K dakTbl bMorpadumn, 6e3yCcnoBHO, HANTOXWUIN HEVU3TNAANUMBbIA OTNEYATOK Ha AaNlbHEeNLLYo
TBOPYECKYIO XM3Hb XYyA0XHMKA. Byayun npnBepxXxeHLeM Tpaamunii pycCckoro aBsaHrapa, Toiwnep
COBEPLLUEHHO HE BNUCHIBAJICA B PaMKM 0OLLENPUIHAHHOMO COLpeannama, 1 3T0 06CTOSATENBCTBO
SBUIOCb NPUYNHO €ro NoJIHOM N30A58UMM OT 0PrLUMaNbHON XyO0XECTBEHHOM XM3HU. Mocne 1932
roaa pabotel Teiluepa No4YTN He 3KCMOHNPOBAUCL, U NepBas NepPCoHasbHas BbICTaBKa COCTOS-
nacb B Mockse Tonbko B 1964-m, 3atem nocnenosann ebictaBkn 1978 n 1983 ronos. OHm nocny-
XU BaXHbIM CTUMYJIOM B Pa3BUTUN NOCAEBOEHHOMO «<HEOPULNANBHOIO» NCKYCCTBA.

JaHHoe nspaHne, nogrotoBneHHoe ABA Gallery npopokaeT cepuio ny6ankauunii, NOCBSILLLEHHYIO
PYCCKMM XyA0XHMKaM, OKa3aBLUMM 3aMETHOE BJINAHMNE HE TOJIbKO Ha PYCCKOe, HO 1 Ha BCe MUPO-
BOE MCKYCCTBO. bnarogaps MHOrONETHUM YCUINAM ranepen B Aefie OTKPbITUS U NONynspmu3auum
TBOPYECTBA OTEHECTBEHHbIX XYO0XHUKOB, B CUTy M3BECTHbIX MPUYMH JONIFOE BPEMS OCTaBaBLLNX-
CS MaNIOV3BECTHbLIMM ONs NMYOANKKU, B KOHTEKCT MCTOPUM UCKYCCTBA Y>KE BOLLIM UMEHA MHOTMX
3amMeyvaTtesibHbIX MacTepOoB.

KaTtanor nponssegeHunin xmBonmcu, rpadukn u ckynbntypbl AnekcaHgpa puropbesnya Thinepa
13 cobpaHus ranepeun — aBAseTcs AaHbio 61arogapHOCTU U YBaXEHUS BbIAAIOLLLEMYCS NPoaoIKa-
TEeNo naen pycckoro aBaHrapga Hadana XX seka.

Mybnnkyemoe cobpaHme paboT Thilunepa, BO BCEN NOJSIHOTE OTpaxaeT TBOPHECTBO OJHOI0 13 ca-
MbIX HEOPAMHAPHbIX MacTepoB XX Beka 1 AAaeT BO3MOXHOCTb BOOUMNIO YOEANTLCS B FeHUaNbHOCTHU
XYLOOXHMKA.

Lnsa meHs, kak npesngeHTa PoHpaa Thinepa, 0COOGEHHO NPUSATHO NPEACTABUTL 3Ty 3aMedaTesb-
HYIO KOJINEKLMIO BCEM MOoYUTaTEeNIIM €r0 UCKYCCTBa.

Mwuxawnn Bepwaanep



Alexander Tyshler’s life story is colorful and at the same time quite controversial. He attened Alex-
andra Exter’s art studio; studied under V.A.Favorskiy at VKhUTEMAS; he fought in. the Civil War;
he was a member of “The Windows of RUSTA” (Russian Telegraph Agency); he illustrated the first
Soviet ABC-books. All these facts of Tyshler’s biography, undoubtedly, had an enormous impact
on his art. Being a protagonist of the traditions of Russian avant-garde, Tyshler didn’t fit well in.to
the world of social realism; this pushed him to the periphery of the official artistic life. After 1932
Tyshler’s works were rarely exhibited. His first one-man show was not held until 1964. Then there
were exhibitions in. 1978 and 1983, all of which played an important role in. the development of
“unofficial” art of the post-war period.

This title, which is brought to you by the ABA Gallery, continues the series of publications, dedi-
cated to Russian artists who in.fluenced the universal, as well as the Russian, arts in. many ways.
Through years of hard work, the gallery has helped discover and popularize Russian art that, up
until now, has been little-known to the public, and the names of some fine masters have finally
found their way in.to the art history context.

This catalogue of paintings, drawings and sculptures that were created by Alexander Grigorievich
Tyshler and which can be found in. the gallery’s collection - is a token of appreciation and respect
to the distinguished continuer of Russian avant-garde traditions of the beginning of the XX century.
This particular collection of Tyshler’s works, in. its entirety, shows us the genius of one of the most
extraordinary masters of the twentieth century.

And for me, the President of the Tyshler Foundation, it is a great pleasure to present this collection
to all admirers of Alexander Tyshler’s work.

Mikhail Bershader



Anekcangp Npuropbesund Teiwnep (1898-1980) — yHukanbHasa purypa B MICTOPUM OTEHECTBEHHO-
ro n3obpasmntenbHoro nckycctea. OH — 1 NPU3HaHHBLIN KNAcCUK 0TEYEeCTBEHHOM cLueHorpadumn, u
XMBOMUCEL,-CTAHKOBUCT, 1 aBTOP rpadunyeCcKnx CeEpUin n KaMepHOWM CKyNbNTYpPbl, — NPUHaAexan
K MOKONEHUIO XYO0XHNKOB, CAMOOLITHBI CTUIb U MOYEPK KOTOPbIX odopmMununck B 1920-x rogax.
YneH-yupeantens «ObLiecTBa ctaHkoBMCTOB» (OCT), Thilunep npMHUMan akTuBHoOe y4acTue BO
BCEX BblCTaBKax 06beanHeHns. Ero ctTaHKoBOMY UCKYCCTBY Oblnia CBOMCTBEHHA OTMeYeHHas Ty-
reHOX0NbAO0M «CKIOHHOCTb K UrPe 1 NNLEOENCTBY>.

B03MOXHO, B OCHOBE «TeaTpanbHOCTU» Thilunepa nexan ero OHOLWECKUIA ONbIT MOCELWEHNS CTY-
ann 3kctep B Kueee B 1918-1919 rogax. 3ta cTyams CTOMT TOro, 4TOObI O Hel yNoMsHyTb bonee
noapobHo. AnekcaHapa AnekcaHapoBHa DKCTEP, MHOIMO JIET XmBLuas BO @paHumnm, «XygoXKHUK,
VCKYLLUEHHbI/ BO BCEX OMNbITaX COBPEMEHHOW XMBOMNUCK» (KaKk HA30BET €€ B CBOMX BOCMOMUHAHUSAX
Mpuropwuii KoanHueB) faBana CBOMM y4eHMKaM BO3MOXHOCTb COMPUKOCHYTLCS C CaMblM COBpPE-
MEHHbIM Xy40XECTBEHHbIM npoLeccom. lNporpamma o6yyeHns Gblna OCHOBaHA HAa 3HAKOMCTBE

¢ CesaHHOM, MaTtunccom un MNMukacco. Ctyana dkctep Oblia MECTOM, KOTOPas NPUBJEKAa CaMyto
SIPKYI0 TBOPYECKYIO Moioaexb Knesa.

Cryaonio nocewanu Codpbs BuiHeBeukas, N.PabuHosuny, U.LLngpwuH, a Takke JTlo6oBb Ko3nHLEBa,
XeHa Mnbn 3peHbypra, KOTOpbI HacTo 3anpOCTO 3axX0Aus B CTyauio. Y IKCTEP YHNINCH 1 MAaLLWLNiA
6pat KosnHuesow — Mpuropuii, B 6yayLem CTaBLLMIA 3HAMEHUTBLIM KMHOpEXMccepom, n Hapgexna
Xa3uHa, Bnocnencteum — xeHa Ocvna Mangenswtama. IMeHHO 3aech y Thilunepa 3apoannnce
OpYyXecKne OTHOLLEHUS C ceMbe QPeHBbYpPros, KOTOPbIE ANWANCL MHOIWE AeCATUNETUS.

Heponroe cywecTsoBaHue CTyaum SKCTEP Aan0 OrPOMHbIN MMMYbC AJ1S TBOPYECTBA KaXA0ro n3
Y4EHUNKOB: AnekcaHapa 9KCTep, XyA0XHNK, CO3AABLUNM CBOW ApYyanlunin UHANBUAYaNbHbLIA CTUIb B
WCKYCCTBE CLLEHNYECKOro MPOCTPAHCTBA U 0COBOro «apXMTEKTOHNYECKOr0» TeaTPasbHOrO KOCTIO-
Ma, CMorna nepenartb MM CBOW OMbIT TeaTpannsaunmn n3obpasnTenbHOro npocTpaHcTea. MHorvne
13 Tex, KTO NoceLlan ee CTyamio, CBS3aam NOTOM CBOIO XN3Hb C TEATPOM.

Ona peatHaguatuneTHero Teiwnepa, npuexaswero n3 Menutonons u NPoy4mMBLUErocs HECKOb-
KO neT B KNeBCKOM Xy40XECTBEHHOM y4YunuLLe, 3Tan y4eHN4eCcTBa y OKCTEp cTan 4pe3BblHanHO
BaXXHbIM OMbITOM: TeaTpannsaums peanbHOCTN CTana OCHOBHbLIM NMPUHLIMMOM €ro TBOPYECKOMn
cTparternun, kotopas o6beanHsANa ero TBOPYECKNE NOUCKN 1 B CTAHKOBOM UCKYCCTBE, U B paboTax



ons teatpa. Maes «apXmMTeKTOHMYECKOro KOCTIOMa», KOTOPYIO Thilunep nony4mn B CTyAum Anex-
caHapbl AKCTEP, MPOCNEXMNBAETCH HE TOJbKO B TeaTpasibHbIX 3CKM3aX, HO TaKXe U B €ro X1BOMUC-
HbIX 1 rpadrYECKNX CEPUSIX.

MoaTtomy 1 obpauieHme Toiunepa B koHue 1920-x kK TeaTpy NPeACTaBNSETCA U OPraHNYHbIM,

1 3aKOHOMepPHbIM. OgHaKo 37O ObI10 1 BECbMa MyApPbLIM PeLUEHNEM: yXe B koHLe 1920-x B ero
CTaHKOBbIX paboTax HEKOTOPbIE KPUTUKN YCMaTpMBaNu «MUCTULN3M», KOTOPbI/ Obll HE TONIbKO
«ManonpuemMaeMbiM», HO 1 JIEFKO MOl 0Ka3aTbCA «BpeAHbIM» B MOINTUYECKON 0O6CTaHOBKE TEX
ner. [NepeHecs oCcyLWEeCTBNEHNE CBOUX TBOPYECKMX naen n3 cepbl CTaHKOBOM XNBOMUCK B NMPO-
CTPaAHCTBO TeaTpa, XyAOXHWK HaLen cnocob 1 ocTaTbCA BEPHbIM CBOEMY AAPY, U OCYLLECTBUTHLCS
B kayecTBe npodeccmoHana. C 1932 no 1941 roa Teiwnep opopMnseT CnekTakim B pasfnyHbIX
Teatpax Mocksbl, JleHnHrpaga, MuHcka. C 1941 roga OH CTaHOBUTCS MaBHbIM XYA0XHUKOM
locynapctBeHHoro espeiickoro TeaTtpa (FTOCET), pabotas BMecte ¢ ConomMoHoM Muxoancowm,
TanaHTIMBENLLMM aKkTEPOM U MaeHbIM pexxunccepom Teatpa. C FTOCETom Teiwnep yesxaeT B 3Ba-
Kyaumio B TawkeHT, Bo3BpalaeTcs B MockBy B 1943-M 1 ocTaeTcs 0o 3akpbiTusa TeaTpa B 1949-m.
Teinep npogosxaeT paboTtath Ana Teatpa n B 1950-e (Tak, B MOCKOBCKOM TeaTpe caTupbl OH
odopmun cnekTaksib o MasikoBckomy «MucTtepus-6ydd», B Hallem nagaHnm NnpruBeaeH aCkna
€4MHOI AeKOpaLVIOHHOW YCTaHOBKM cnekTakns), n B 1960-x. Ho TeaTp Ha4MHaeT 3aHMMaTh B XN3-
HW XY[0XHMKa BCE MeHbLLE MecTa.

1960-€ rogpl 6L BPEMEHEM, KOrAA MHOMME XYAOXKHWKN MOKONIEHWNS!, TBOPYECKU peann3oBaB-
werocs B 1920-e roapl, BHOBb 06paTUINCh K Xy40XKECTBEHHBIM YCTaHOBKAM CBOEWN MOJIOO0CTU.
ThILNEp Xe HUKOoraa He N3MEHs1 CBOUM naeanam: OAHAKO «BPEMS OTTENesnn» OTKPbII0 OJ1S HEro
BO3MOXHOCTb BHOBb BEPHYTbCS K CTAHKOBOMY MCKYCCTBY. EFrO nepcoHanbHble BbICTABKU B CEpeam-
He 1960-x (B ToM uncne B 1966 roay B MyLWKNHCKOM My3ee) MMENM OrPOMHbIA PE30HAHC, 1 BOBCE
He OyaeT NnpeyBeNnYeHNEM OTMETUTb, YTO JIMYHOCTb M TBOPYECTBO Thiluiepa okasann 3HavynTesb-
HOE BJINSTHME Ha MOCKOBCKYIO XYA0XECTBEHHYIO CUTYaLMIO TEX JIET.

[na Teilwwnepa xapakTepHO BO3BPALLLEHME MO HECKOJIbKO pPas K OAHOMY 1 TOMY Xe n3obpasu-
TEeNbHOMY MOTUBY, C/IOBHO HEKOAA BO3HUKLLMIA 06pa3 CHOBa 1M cHOBa TpeboBasn OT MacTepa BCe
6onee 1 6onee COBEPLLEHHOrO BOMoLWeHNs. K HEKOTOpbIM TeEMaM XyAOXHUK obpaluancs Ha
NPOTSXXEHNN BCEW XN3HU, HEKOTOPbIE BOJSIHOBAJIM €0 B TEYEHNE KOPOTKOro BpeMeHun. B 1960-¢e
BO3HUKAET N MPOXOOUT YEPE3 HECKOJIbKO AECATUIETUIA TEMA KYKONBLHOIO TeaTpa, rae 3a Aenc-
TBMEM HapPsiAHO OAETbIX MEPCOHAXEN CTOUT duUrypa «kyknosoga». 9ta TemMa BapbupyeTcs B
cepusx «lMeTpyLka», «KykonbHbIN TeaTp», «banaraHymk», MHOrga Mbl €4Ba yragblBaeM KykioBoaa,
CKpblBalOLLEECS B CKJlagKax MaTepyarton cueHbl («MeTpywka», 1965, CapaTOBCKUIA rocyaapCTBEH-
HbIn My3el UM.A.H.Pagnwesa), nHorga nepen Hamm CNOBHO PacKpbiBAETCS KYKOJIbHbI BEPTEN

(«MewHoe pencTBo», cepeamnHa 1960-x, [ocyaapCTBEHHbIN LEHTPaNbHbIN TeaTpasbHbI My3€ei
nm.A.A.BaxpywinHa).

Ha kapTuHe 1978 roga mbl BUanM ¢urypy Kykiosoaa B konnake MeTpyLiku, ¢ MUIOBUOHbLIM
JINLUOM-MACKO, KOTOPbI AEPXUT B pyKax, Ha YPOBHE rpyaun, OTKPbITYIO CLLEHMYECKYIO KOPOOKY,
HaBWTYIO KyKiamMu — ambl B AAIVHHBIX NAATbsX, 0duLEepuK ¢ cabnen, ToT xe lMNeTpyLlika B gypaw-
KOM KoJinake. HeBO3MOXHO He OTMETUTb TOT daKT, HTO cama CLieHn4eckas kKopoboyka — To4Has
KOMus AeKOPaLMOHHON KOHCTPYKLMK, KOTopas bbina npuaymana Teiwnepom B 1935 roay ans
noctaHoBku Tpareaumn LLlekcnupa «Kopons Jinp» B FTOCETe. Toro camoro 3HaMeHUTOro CrekTakis,
roe kopons Jliupa urpan ConoMoH Muxoanc, a wyta — BeHnamuH 3yCckuH, 1 9TOT akTEPCKUIA oyaT
BOLLES B MMPOBYIO MCTOPUIO LLEKCAMPOBCKUX CRekTaknen. Ecnu xxe Mbl BCNOMHUM O Tparn4eckom
cynbbe 060uMx akTepPOoB, C KOTOpbIMU ThilLepa CBsA3biBana He ToNbKo 06uias paboTa, HO rnybokue
OTHOLLEHUS «TBOPYECKOro 6paTcTBa», 0 TO YyAOBULLHOW NHCLIEHNPOBKE C rmbenbto Muxoan-

ca B MuHcke, TO Kpyr BO3MOXHbIX accoupaLmin BKNOYNT B cebsi OrpOMHbI AnanasoH cobbiTui
ncTopumn Halue ctpanbl nepmoaa 1930-1940-x rogoB. Ho 1 B TOM cniydae, €Civ Mbl HE CTaHEM
npuBekaTb NoJOOHbIE UCTOPUYECKME MHTEPNPETALMN, KOMMO3NLNS HE MOXET ObITb BOCMPUHSTA
nHaue, Kak HarnsaHas metadopa «Mupa-Tearpa», HACTONbKO rMYOOKO 3T CMbICSIbl «BKJTIOYEHbI» B
NAacTUYECKYIO TKaHb NPON3BEAEHVS. ..

K Teme «KykonbHoro teatpa» 61m3ka u tema «KnoyHos», KOTopas ToxXe NosIBNASETCs B Havane
«LIECTUOECAThIX», MPUYeM 3T 06pasbl BOMIOLWAIOTCHA B HOBOM U A5l XyO0XHMKA, 1 A1 CaMOro
BpPeEMEHN TeXHUKe — piomMacTepa.

Bcero napy net — ¢1963 no1965 — Teilwnep 6bin yB€YEH 3TUM HOBbLIM rpadryeckum maTepua-
JIOM. 9Ta TEXHWKA, C OAHOWM CTOPOHbI, MO3BONSASA COXPAHUTL SHEPreTUKY PUCYHKA NEPOM, U B TO
Xe Bpems AaBana BO3MOXHOCTb paboTaTb LBETHbLIM LUTPMXOM B 6onbliomM popmate. Gnomacre-
pom ThIWEp pMcoBan Ha ncTax ToHKoW Bymarn oopmMaTom B MO 1 HETBEPTL INCTA, CO3aaBas
YCNOBHOE BMOPUPYIOLLLEE MHOMOLLBETHOE NMPOCTPAHCTBO. 32 3TO BPEMS OH CO34aJ1 HECKOJIbKO
OBLWMPHBbIX rpadryecknx cepuii, cpeam KOTOpbIX HECKOJIbKO TEM SIBASIIOTCA XapakTepPHbLIMU TOSTbKO
[OJ15 3TOro BPEMEHM: 3TO YXKE YNOMMHABLUMECS «KJIOYHbI», a TakKe «dJitorepbl», «OyKeTbl», «CKa-
304HbIV FOPOS», «LIBETOYHbIE MOJIKN».

O6palLeHne K promacTepy OCTanoCh APKMUM, HO KOPOTKUM 3NMM3040M B TBOPYECTBE Thilunepa, a
BOT €Lle OAHO yBIEYEHNE — OEPEBAHHON CKYNbATYPOW, BO3HMKLIEE B cepeamHe 1950-x, annnocb
[0 KOHLLA XN3HW MacTepa...

ThiLnep 4acTo BKIOYAN CKyNbATYPY B AEKOPALMOHHOE peLleHmne cBoux cnektaknen. OgHo na ca-
MbIX M3BECTHbIX — 3HAMEHUTAas AeKkopaums K noctaHoBke «KapmeH» (LibiraHckni Teatp «PomeH»,
Mockgea, 1934). CoxpaHunacbk poTorpadus, rae ncnonHmtenbHuua ponn Kapmer — Jiana YepHas



CUANT Ha NepPEeBSAHHOM Oblke, KOTOPbI Oblf LLEHTPAsIbHBIM 3/IEMEHTOM CLIEHUYECKO KOMMNO3ULMN.
He MeHee n3BecTHa 1 yxke ynoMuHasLuascsa KoHCTpykuma onsa «Kopons Jlinpa» (FOCET, Mockea,
1935), npencraBnssLuas coboi «napeu», KOTOPbIN NOANMPaIM Bbipe3aHHble U3 fepeBa kapua-
TUObl B pasaMmep YenoBedyeckux duryp. 3tn Gurypbl BKIHOYAINCE B 0OLLYIO KOMMNO3ULMIO CLEHbI, 1
Jaxe B AENCTBUE — OAETbIE B KOCTIOMbI MPUABOPHBIX, OHM CTAHOBUANCH OENCTBYIOLMMU NLAMMN.
OpaHako K kKaMepHbIMU popMamm CKynbnTypbl Thiluep NpuLlesn, Koraa y Hero nosiBuiacb BO3MOX-
HOCTb NpMoBpecTn HeboNbLLLOK A0M B Bepee 1 npoBoanTb TaM NIeTHME Mecsiupl. Ha potorpadum
1966 ropa Thilnep B MacTepcKoi AepXUT B pykax nnucT 6enon 6ymarn. Ha nogoKoOHHUKE MOX-

HO pa3rnaaeTb bonee necsaTka AepeBsiek NpuiyanmBoi GopMbl, B KOTOPbIX XYO0XHUK CYMEer
YBUAETb YenoBeveckme obpasbl U, BHECS NILLb HEOOJIbLLUME UBMEHEHWS, faNl UM XM3Hb B Ka4eCcTBe
CKynbNTypbl. Takoe BHUMaHME K NPUPOAHbLIM NPUYyanBsiM ¢popmMam 6b110 AaHbio BDEMEHU, HO
TbiLWep cMOor 1 B 3TOM 061aCTK 4OBUTBLCS APKOr0 U OPUrMHANBLHOMO BOMJIOLEHNST CBOUX JIIOOMMbIX
1M306pasnTenbHbIX MOTMBOB: 3TO U LUYThI, U KNOYHbI, U BCAAHWUKN, HO B OCHOBHOM B €ro CKYJlb-
NType NpeBaNnpyoT XeHCcKne 0b6pasbl, KOTOPbIE MOXHO BbIAENNTb B HECKOJILKO 60NbLUMX FPYNM:
«apunagpl», <HEBECTbI», «CECTPbI»...

B HebonbLLIOro padmepa AepeBsIHHbIX CTBOJMAX ThilLIEP CMOT YBUAETL XEHCKne durypkm: nony-
OBHaXXEHHble NPENECTHULLbI CIOBHO 3aK/TIOYEHbI B TENO AepeBa, BHYTPb CTBONA, W NILLb CKBO3b
NnoBpexaeHUs Kopbl MOXHO MX paccMOTpPeTb. HasBaHme cepun — «lpuaabl» — COAEPXUT NPSMYIO
OTCbUIKY K APEBHErPEYECKON MNDONOrnKn: 3TO HN3LLME XEHCKME BOXECTBA, XPaHUTENbHULbI
nepeBbeB U poll. Ho nepen Hamn — nHOVBUAYyanbHAs TPaKTOBKa ApeBHerpeyeckoro mmda, rae
BaXKHa CKPbITOCTb, CNPATAHHOCTb B 060/104KEe KOPbI XXEHCKOW KpacoTbl. Jpraabl npeacTaBnsioT
coboii cBoOe0bpa3Hyo XNBOMUCH Ha AiepeEBE — N N1LLA, N OBHaXXEHHbIE YacTu Tena, 1 oaexaa nok-
PbITbl APKMMU Kpackamu.

Ot «pnap» pa3uTtenbHbiM 06pa3om oTnmyatoTcs «<HeBecTbl» — kapnaTnabl, MHOrAa HeCcyLLMe Ha
rosioBax HebosbLLINE AOMUKN — «CKBOPEUYHUKN». DTU «daMbl» HU OT KOF0 He npsyyTcs, a, Ha-
NpPOTMB, HECYT cebs C OrPOMHbIM JOCTOMHCTBOM. JIMua «HEBECT» MMEIOT BECbMa apxanyeckme,
rpybble 4epThl, HaTypanbHas dakTypa AepeBa ocTasfieHa 6e3 packpacku. HMXKHAS YacTb HUKaK He
MoAaenMpoBaHa, npeacraBnsieT cobon eapa 06paboTaHHOE OCHOBAHNE reoMeTpUYecKon Gopmbl.
OT ronoBbl BHU3 CNyCcKaeTcs ele ogHa (Mnm ABe) onopbl — MOXHO NPEANON0XNTb, YTO 3TO CBa-
nebHast Hakmaka.

TBopyecTBO Thilnepa HeCET B cebe MHOXECTBO My00KO MHOMBUAYaASIbHbLIX CUMBOJIOB-MeTadop,
CMbIC KOTOPbIX 3aKPbIT ANA 3puTens. Hannune «taliHbl» Man 3araaky npoBOLUMPYeT K MOUCKY
KJt04a K CTOJIb MOCTOSIHHO NOBTOPSiIEMbIM TeMaM. YTo cTonT 3a HUMK? NpeaHa3HavYeHbl i BOOO-
LLLE OHW K UCTONKOBaHUIO? BbITb MOXET, ABE CKYNbNTYPHbIE CEPUN — 3TO OTPAXEHNE ABYX, ELLE B

aHTUYHOCTN 0603HAYEHHbIX UMOCTACEN XXEHCTBEHHOCTU: «aApuaabl» — YCKOb3aloLlein, npenecTtHom
B CBO€eW 6€33aLUNTHOCTN, TAMHCTBEHHOM U MaHsLLEl KpacoTbl U 06pasa HeBECTbI-KapuaTuabl,
nepxxaTenbHUUBI [OMa, NopsiaKa, BOCXOOSALLYIO K APEBHUM apXaniecknm XXeHCKMM BoXeCcTBaM.
OT pobKMx «apuag» N yBepeHHbIX B cebe «<HEBECT» OTINYAIOTCS «CECTPbI»: MOTMB, HE UMEIOLLNIA
ABHbIX aHanorunin B rpacduke Toilwnepa. bbiTb MOXET, OH POAMSICS UMEHHO B CKYNIbNTYPE, Koraa B
cBoeobpa3Hoii popme AepeBa XyA0XHUK CMOI YBUAETb [BE XeHckue durypbl — 1 MOTOM 3Ta KOM-
No3unLMs HECKOJIbKO pas BapbMpoBanach...

Mpw aHann3e paboTsl ThilLfiepa B TeaTpe, 00bIYHO OTMEYaEeTCs CKa304YHO-(paHTaCTUUYECKNIA
xapakTep ero cueHorpadum, ero BHUMaHue K Bu3yanbHoMy 06pagdy cnekTakns. [pu nHtepnperta-
LM CTAaHKOBOIO TBOPYECTBA NOAYEPKMBAOT MHOrO3HAYHOCTb, METapOPUYHOCTb, TeaTPasIbHOCTb
obpa3soB. Ha Haw B3rnsa, ata Hepas3aeneHHOCTb ABYX JIMHUIA B TBOpYecTBe Thiluiepa — paboThl
0151 TeaTpa 1 B CTAHKOBbIX BUAAX NCKYCCTBA — B XXMBOMUCKU, rpaduke, CKynbnType — pesynsrat
0Cco0b0ro xapakTtepa gapoBaHusa MacTepa.

Toilwnep xmn B 0cobom, meTadopmnyeckom nosie, MHOro3Ha4HOM 1 HyBCTBEHHOM OAHOBPEMEHHO,
NPOHWU3aHHOM CJIOXXHbBIMW aCCOLIMATUBHBIMWN HUTSIMU, CBA3bIBAIOLLNX BOEOVHO Y UCTOPUYECKYIO
NepcrnekTBY, 1 COBPEMEHHYIO PeanbHOCTb, U IMyBoKMe apxeTunmyeckme NoHATUS U UHANBU-
nyasbHble owyLeHns. M MMeHHo aTa 0coBeHHOCTb ero TasiaHTa no3sonuna Toilnepy BbIOpaThb
Hanbonee NPOAYKTMBHYIO CTpaTernio TBOPYECTBA — OCTATbCs BOCTPEOOBaHHLIM NMpodeccnoHanb-
HbIM Xya0>XHUKOM B nepuog 30-40-50-x ronos, 1 nogonTn Kk anoxe 1960-x, COXpaHMB OrPOMHbIN
TBOPYECKWUIA 3apsfl, 0OCTaBasiCb BEPHbIM CBOEMY MUPY — CJIOXHbIX MeTadop, TMYHbIX accoupaLmin

1 TAMHCTBEHHOM TULLINHBI.

AHHa Yypeukas



Alexander Grigoryevich Tyshler (1898-1980) is a unique figure in. the history of Russian art.

A proclaimed classicist of Russian scenography, well-known for his easel paintings, author of
many graphic series and chamber sculptures. He belonged to a generation of artists whose origi-
nal vision and manner was formed in. the 1920s. One of the founding members of the “Society
of easel painters”, Tyshler actively participated in. all the exhibitions of the association. His easel
paintings, as Tugenhold pointed out, were “prone to performance and play-acting”

It might be that the “theatricality” in. Tyshlers works originates from the artist’s teenage experience
at the Alexandra Exter art studio in. Kiev (1918-1919). This studio deserves to be mentioned in.
more detail. Alexandra Alexandrovna Exter, who for many years lived in. France, “an artist, versed
in. all aspects of modern painting” (Yours Grigoriy Kozintsev, 1996), gave her students the pos-
sibility to understand the most recent processes in. art. The educational program was based on
the knowledge of Cezanne, Matisse and Picasso. Exters studio attracted the most creative young
people of Kiev.

The studio was attended by Sofia Vishnevetskaya, I.Rabinovich, I.Shifrin and by Lubov Kozintseva,
the wife of llya Erenberg who frequently dropped by the studio. Kozintseva’s younger brother

— Grigory, who later on became a famous film director, and Nadezhda Hazina, who became Osip
Mandelstam’s wife also studied under Exter. It is here that Tyshler became close with the Erenberg
family, their friendship would go on for decades.

Although the studio did not exist for long, the experience gave every student a strong creative
impulse. Alexandra Exter, an artist that had a vivid in.dividual style in. the art of theatrical design,
especially concerning the “architectonic” costume, was able to pass on her knowledge. Many of
those who attended the studio later on became engaged in. theatre.

For nineteen year old Tyshler, who was born in. Melitopol, and studied for a few years at the Kiev
art school, the experience at the studio was very important: finding the theatrical aspect of reality
became his goal as an artist, and which he was able to project not only on his work in. theatre but
also in. his easel paintings. The concepts of the “architectonic” costume, which he studied at Ex-
ter’s studio, can be seen not only in. his theatre sketches but in. his paintings and graphic series.
This is why Tyshler’s engagement in. theatre at the end of the 1920s is very characteristic. It was
also a wise decision. It was at that time that some critics chose to notice a certain “mysticism”



in. Tyshler’s easel paintings. Not only was this “unacceptable”, it could turn out to be “harmful”
for the political situation of those years. The transition of his ideas from easel painting to theatre
allowed Tyshler to stay faithful to his gift and to be realized professionally. in. 1932-1941 Tyshler
designs for theatres in. Moscow, Leningrad and Minsk. in. 1941 he becomes the head artist of
the State Jewish Theatre (GOSET), working with Solomon Michelson, a very talented actor and
the head director. Along with GOSET Tyshler is evacuated to Tashkent. He returned to Moscow in.
1943 and continued to work at the theatre up until 1949, when it was closed. in. the 1950s the art-
ist designed the play “Mysteria-buff” written by Mayakovskiy. in. this publication we show a sketch
of the main set. He continues to work in. the 1960s, but theatre becomes less and less part of the
artist’s life.

The 1960s were the years when the generation of artists that had realized themselves in. the 1920s
reduced to the manner and style of their youth. And although Tyshler never betrayed his ideals, the
period of “the thaw” gave him an opportunity to go back to easel painting. The personal exhibi-
tions of his work in. the 1960s (especially the one in. 1966 at the Pushkin museum) had an major
resonance and it is safe to say that his art had quite and impact on the artistic life in. Moscow at
that time.

It is characteristic for Tyshler to divert to the same figural motif over and over. As if he was trying

to find the perfect realization for a once seen vision. Some of the themes drew Tyshler all his life,
some exited him only for a short time. in. the 1960s the theme of a puppet theatre appeared for the
first time, usually with a puppet-master watching the smartly dressed characters. The theme would
reoccur over the next few decades in. the series “Petrushka”, “The Puppet Show”, “Balaganchik
(The Little Booth)”. in. some cases, for in.stance in. “Petrushka” (1965, the A.N.Radishev State
Museumin Saratov) we can barley see the puppet-master, he is lurking somewhere behind the
curtains. And in. some cases the puppet theatre unfolds before us completely (“The Cave Perfor-
mance”, middle of the 1960s, The Bakhrushin Central Theatre Museum).

On a painting made in. 1978 we see the figure of the puppet-master with a pretty face-mask. He is
holding an open box to his chest, which is stuffed with puppets: dames in. long dresses, an officer
with a saber, the same Petrushka with the silly cap. It’s hard not to notice that the box is a perfect
copy of a set design made by Tyshler in. 1935 for the production of Shakespeare’s tragedy “King
Lear” at the GOSET theatre. The very one in. which Lear was portrayed by Solomon Mikhoels,

and the Fool — by Veniamin Zuskin, the famous duet that made it in.to the world history of Shake-
speare productions. And if we remember the tragic fate of both actors, with whom Tyshler not only
worked but also had a deep creative bond, if we remember the horrible staged “accident” which
lead to Mikhoels’ death in. Minsk, then an even larger number of associations with the history of

our country during the 1930s-1940s will arise. But even if we choose to not in.terpret the image
through history, the metaphor of a “world as a stage” is clear; the meanings deeply embedded in.
the creation.

The theme of “The Puppet Show” is close to the theme of “The Clowns”, which was created in. the
beginning of the 1960s. And these images are done in. a completely new technique. Tyshler cre-
ated “The Clowns” using markers.

For a couple of years, from 1963 to 1965, the artist was enthusiastic about this new graphic mate-
rial. The technique had the same effect as drawing with a quill, but allowed Tyshler to work in. color
in. a larger format. He drew on thin paper on formats of half and a quarter of a sheet, creating a
conventional vibrating multicolored universe. During that short period he produced a number of
vast graphic series, the themes of which are significant only to this time frame: “The Clowns”, “The
wind vanes”, “Bouquets”, “The fairytale city” and “The flower shelves”.

Tyshler used the marker for very short period. But his in.terest in. carving, which he picked up in.
the 1950s stayed with him till the end.

Tyshler often in.cluded sculpture in.to the scenery. One of his most famous stage sets was for
Carmen (in the Gypsy Theatre Romen, Moscow 1934). There is a photo showing Lyalya Chiornaya
in. the role of Carmen, sitting on a wooden ox, which was the central element of the composition.
The previously mentioned construction for “King Lear” (GOSET, Moscow, 1935) is equally well-
known. The construction consisted of a “casket” held open by human-sized caryatides carved out
of wood. These figures were part of the general composition and even of the action — dressed as
courtiers they became characters.

However Tyshler came to work on chamber sculptures only when he got the opportunity to buy a
small house in. Vereya, where he spent his summers. On a photograph made in. 1966 Tyshler is

in. his studio, holding up a sheet of white paper. The windowsill is covered in. small wooden weirdly
shaped stocks, in. which the artist was able to recognize human figures. By being altered just a
small bit, these pieces of wood were reborn as sculptures. The changing natural strange shapes
in.to works of art was quite common for that period, but Tyshler managed to find an original and
fresh approach in. that area, realizing his favorite motifs: clowns, riders etc. But mostly he portrayed
female figures, which can be divided in.to a few groups: “dryads”, “brides”, “sisters” and so on.
Through fractures of the bark of small tree trunks Tyshler could see female figures, half-naked
charming girls, locked in.side the tree. The name of the series, “The Dryads”, is a direct reference
to Greek mythology. Dryads are lower female divinities, protectresses of trees and woods. But
here we have an in.dividual in.terpretation of a classic Greek myth. The in.terpretation that makes
emphisis on the secret, hidden female beauty enclosed in. the bark of a tree. The dryads represent



a peculiar type of painting on wood where faces, naked parts of the body and clothes are brightly
colored.

“The Brides” are very different from “The Dryads”. They are caryatides holding small birdhouses
above their heads. These “dames” do not hide from anyone, on the contrary, they carry themselves
with dignity. Their faces have archaic, even rough features. The natural texture of the wood is left
uncolored. The lower parts are not modeled, it is a barely treated base of a geometric form. From
the head down there is one (or two) rests, which could represent a wedding veil.

Tyshler’s work is full of deep, in.dividual metaphors, which are hidden from the observer. The “se-
cret”, the mystery of the repeating themes encourages to look for a key. What do these metaphors
stand for? Are thy meant to be puzzled out? It may be that the two series represent the two ancient
hypostasis of womanhood: the dryads’ — evading, charming in. their defenselessness, mysteri-
ous and beautiful; and the brides-caryatides — keeper of order, of the home, which ascends to the
archaic goddesses.

“The sisters” are different from “The Dryads” and “The Brides” altogether, for there are no analo-
gies of this motif in. Tyshler’s previous art work; it was probably realized only in. sculpture. in. the
peculiar wooden form the artist saw two female figures. This composition was later varied.

When analyzing Tyshler’s theatrical works an emphasis is usually made on the fantasy, fairytale
character of his scenography, his attention to the visual image of the performance. While in. the
in.terpretation of his easel painting, a multitude of meaning, metaphor and theatrical character of
his images is underlined. in. our opinion it is in. this in.divisibility of two directions in. Tyshler’s art
—work in. theatre and studio arts (paintings, drawings and sculptures) — that a very special charac-
ter of his artistic gift is revealed.

Tyshler’s world is a very particular, metaphoric place. It is polysemantic and sensual, filled with
archetypes, in.dividual perceptions and complex associations that bring together the historic
perspective and the modern reality. For his many-sided gift Tyshler was an appreciated artist in. the
30s, 40s and 50s and it allowed him to fulfill his creative charge in. the 1960s, always staying faith-
ful to his world of metaphors, personal reflections and mysterious silence.

Anna Chudetskaya

Kartanor | Catalogue
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1.

XKeHwwmHa Ha pnepeBe. 1930-e. XoncT, macno, 54.5 x 65 cm
Woman on the Tree. Oil on canvas, 21.8 x 26 in.
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3.

KeHwwmHa ¢ 6okanamu
2. 1920-e
Yenoseueckas 6awHs. 1929 KapToH, macno
XoncT, macno 21.5x19cm
39x31.5¢cm . )

Woman with Wineglasses
Human Tower. 1929 1920s
QOil on canvas Oil on board
15.5x12.5in. 8.6x7.6in.
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4. Bepes. 1956. XoncT Ha kapToHe, macno, 35 x 48 cm
Vereja. 1956. Oil on Canvas on board, 14 x 19in.
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5. Bepes. 3akat. 1963. XoncT, macno, 36 x 45 cm
Vereja. Sunset. 1963. Qil on canvas, 14 x 17.7 in.
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6.

He Tonbko no6oBb (Bepes). 1961

®daHepa, macno

47.5x96 c™m

Ha o6opoTe nognuck 1 gata: 25 anpenst 1961

Not Only Love. 1961

Oil on plywood

19x38in.

In the back signed & dated April 25, 1961

26
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7.

Bupg Ha konokonbHio. 1957
daHepa, macno
25x35c¢cm

View of Bell Tower. 1957
Oil on plywood
9,5x13,5in.
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8. NMoxuweHne EBponbl. 1967. XoncT, macno, 35 x 50 cm
The Rape of Europe. 1967. Qil on canvas, 13,75 x 17,25 in.

9.

lMeyHoe pencTeo
1967

XoncTt, macno
63,5x58,5¢cm

Stove Action. 1967
Oil on canvas
25x23in.
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10.

MosnpasneHuve. 1965
XoncTt, macno
50x35cm
Congratulation. 1965
Oil on canvas
20x13.8in.

11.

LiBeTo4yHas nonka. 1969
Xoncrt, macno
35x25¢cm

Flower Shelf. 1969
Oil on canvas
18,5x9,5in.
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12.

Ceapgbba. 1969
XoncTt, macno
72.5x72.5¢cm

Wedding. 1969.

Oil on canvas
29x29in.
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13.

Monyo6HaxeHHas. 1979
XoncT, macno
35x25c¢cm

Seminude. 1979
Qil on canvas
18,75 x10in.

14.

BanaraHuuk. 1978
72.5x72.5¢cm
XoncTt, macno
Balaganchik. 1978
Oil on canvas
29x29in.
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15.
BniobneHHble
1979

XoncT, macno
50x35cm

Lovers. 1979
Oil on canvas
20x 13.8in.

16.

[Jesyuika c ronybem. 1979
XoncTt, macno

50x35cm

Girl with a Pigeon. 1979
Oil on canvas
20x13.8in.

39



40

17.

MopgHuua Ha ckameeudke. 1976

KapToH, macno

99x79cm

JNuTtepartypa:

Gail Gelburd, Silent Scream from the Russian
Underground, 1995, nnn.

Fashionable Lady on the Bench. 1976

Oil on board

39.6x31.6in.

Literature:

Gail Gelburd, Silent Scream from the Russian
Underground, 1995, illustrated
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18. 3acTtonom.1947. Bymara, cMmeluaHHas TexHuka, 45 x 44.5 cm
At the Table.1947. Mixed media on paper, 18 x 17.8in.
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19.

«39CKM3 KOCTIOMa» K CNeKTaK/o
«KanpusHas HeBecTa». 1944
Bymara, akBapenb, kapaHgatu
43,8 x32cm

Costume design for the
Capricious Bride. 1944
Watercolour and pencil on paper
17.2x12.6in.
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20.

AcTpbl N°1. CeHT6pb 1963

Bymara, cMellaHHas TexHuKa

65 x50 cm

Ha o6opoTe noanucs, Aata v HaamnMchb:
1963 N°357

Pumps (Astra) N°1. September, 1963
Mixed media on paper

26 x20in.

In the back: signed, dated 1963 and
numbered N°357

21.

Po3sbl n papdop. Okts6pb 1963
Bymara, cMellaHHas TexHuKa
65 x50 cm

Ha o6opoTe nognuck, Aata u Haanuchb:

1963 N°355

Roses & Porcelain. October, 1963
Mixed media on paper

26 x20in.

In the back: signed, dated 1963 and
numbered N°355
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22.

AcTpbl N°2. CeHTa6pb 1963
Bymara, cmeluaHHasa TexHuka
65 x50 cm

Ha o6opoTe noanunce, gara v Haanuchb:

1963 N°358

Pumps (Astra) N*2. September, 1963
Mixed media on paper

26 x20in.

In the back: signed, dated 1963 and
numbered N°358
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Ka, 56 x 44 cm

Family N°28.1964. Mixed media on paper, 22 x 17.25in.

24. Cewmbsi N°28.1964. Bymara, cMellaHHast TexHU

Ka, 56 x 44 cm

Family N°29.1964. Mixed media on paper, 22 x 17.25in.

23. Cembsi N°29.1964. Bymara, cMmelLaHHas TexHN

51
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25.

lopop apok N°2. 1964
Bymara, cMeluaHHas TexHuka
56 x44 cm

City of Arches N°2. 1964
Mixed media on paper
22x17.25in.

26.

lopop apok N°5. 1964
Bymara, cMeluaHHas TexHuka
56 x44 cm

City of Arches N°5.1964
Mixed media on paper
22x17.25in.
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29.

lopopn apok N°7. 1964
Bymara, cMeluaHHas TexHuka
56 x 44 cm

City of Arches N°7. 1964
Mixed media on paper
22x17.25in.

30.

lopop apok N°6. 1964
Bymara, cMeluaHHas TexHuka
56 x44 cm

City of Arches N°6. 1964
Mixed media on paper
22x17.25in.
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Arches N°11. 1964
paper

media on

S ©

City o

Mixe

f Arches N°9. 1964
pap

Mixed media on paper

22 x

o

City

7.25in.
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lopopn apok N°12. 1964

34.

lopon apok N°17. 1964

33.

Eymara, CcMeLllaHHaa TeXHnkKa

56 x 44 cm

Eymara, CMeLllaHHaa TeXHMKa

56 x 44 cm

City of Arches N°12. 1964
Mixed media on paper

22x17.25in.

City of Arches N°17. 1964

Mixed media on paper

22x17.25in.

61

60



62

35.

®niorep N°2.1964

Bymara, cMellaHHas TEXHUKa
56 x 44 cm

Weathervane N°2.1964
Mixed media on paper
22x17.25in.

36.

®niorep N°8.1964

Bymara, cMeluaHHas TexHuka
56 x44 cm

Weathervane N°8.1964
Mixed media on paper
22x17.25in.
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37.

Habat. 1964

Bymara, CMeLlaHHaa TeXHnKa
56 x 44 cm

Girl and the Bell.1964
Mixed media on paper
22x17.25in.
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38.

Tionbnaxbl N°1.1964

Bymara, cMeluaHHas TexHuka
56 x44 cm

Tulips N°1.1964
Mixed media on paper
22x17.25in.

39.

TionbnaHbl N°2.1964

Bymara, cMeluaHHas TexHuka
56 x44 cm

Tulips N*2.1964
Mixed media on paper
22x17.25in.
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40.

JKeHLupmHa B TPeyroibHOm
wnane.1964

Bymara, cmeluaHHas TexHuka
56 x 44 cm

Woman in. Triangle Hat.1964
Mixed media on paper
22x17.25in.

41.

XKeHwwmHa ¢ upetamu N°25.1964
Bymara, cmeluaHHasa TexHuka
56 x 44 cm

Woman with Flowers N°25.1964
Mixed media on paper
22x17.25in.
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42,

XeHuwwmHa B wingane N°6.1964
Bymara, cMellaHHas TeXH1Ka
56 x 44 cm

Woman in. a Hat N°6.1964
Mixed media on paper
22x17.25in.

43.

OkeaHnpga N°20.1964
Bymara, cMeluaHHas TexHuka
56 x44 cm

Oceanida N°20. 1964
Mixed media on paper
22x17.25in.

ral



44, 45.

OkeaHnpga N°21.1964 KapHaBan N°3.1964

Eymara, CMeLlaHHaga TEXHUKa Eymara, CMellaHHaa TeXHnKa
56 x 44 cm 56 x 44 cm

Oceanida N°21.1964 Carnival N°3.1964

Mixed media on paper Mixed media on paper
22x17.25in. 22x17.25in.
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50.

BonwebHbiii ropoa N°1.1965

LiBeTo4Hble nonkn. 1964

Eymara, CcMeLllaHHaa TeXHnkKa

56 x 44 cm

Eymara, CMeLllaHHaa TeXHnKa

56 x 44 cm

Magical City N°1.1965

Flower Shelves. 1964

Mixed media on paper

22x17.25in.

Mixed media on paper

22x17.25in.
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ar 52. 53.
" ” BonwebHbiii ropoa N°3.1965 Bonwe6bHbiii ropog N°2. Okono 1965
e Bymara, cMellaHHast TexHuka Bymara, cmelnaHHas TexHuka
56 x 44 cm 56 x44 cm
Magical City N°3.1965 Magical City N*2. Circa 1965
Mixed media on paper Mixed media on paper
22x17.25in. 22x17.25in.
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54.

OxeaHunpa N°1.1965

Bymara, cMellaHHas TexHUKa
56 x 44 cm

Oceanida N°1.1965
Mixed media on paper
22x17.25in.

55.

OkeaHnpa N°2.1965

Bymara, cMeluaHHas TexHuka
56 x44 cm

Oceanida N°2.1965
Mixed media on paper
22x17.25in.
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2 57. =
=t 56. TeaTpanbHoe npeacTaBneHne
! . Okearnaa N'3.1965 N'1.1965
; { = Bymara, cmellaHHas TexHuka Bymara, cmellaHHas TexHuka
H'W - 56 x 44 cm 56 x 44 cm
- "
Oceanida N°3.1965 Theater Performance N°1. 1965
Mixed media on paper Mixed media on paper of ) s Lt -""?
22x17.25in. 22x17.25in. = ok Tumtas sissa a
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58.
TeaTpanbHOE nNpeacTaBieHne
N°2.1965

Bymara, cmeluaHHasa TexHuka
56 x 44 cm

Theater Performance N°2.1965
Mixed media on paper
22x17.25in.

59.
TeaTpanbHOE NpeacTaBieHne
N°3.1965

Bymara, cmeluaHHasa TexHuka
56 x 44 cm

Theater Performance N°3.1965
Mixed media on paper
22x17.25in.




60. 61.

TeaTpanbHOE NpeacTaBieHne TeaTpanbHOE NpeacTaBieHne
N°4.1965 N°5.1965

Bymara, cmellaHHas TexHuka Bymara, cmellaHHas TexHuka
56 x 44 cm 56 x 44 cm

Theater Performance N°4.1965 Theater Performance N°5.1965
Mixed media on paper Mixed media on paper
22x17.25in. 22x17.25in.
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62.

TeaTtpanbHoe npeactasneHne N°6.1965
Bymara, cmellaHHas TexHuKa

56 x 44 cm

Theater Performance N°6.1965
Mixed media on paper
22x17.25in.
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63.

KapHaBan N°2.1965

Bymara, cMeluaHHas TexHuka
56 x44 cm

Carnival N°2.1965
Mixed media on paper
22x17.25in.

64.

KapHaBan N°1.1965

Bymara, cMeluaHHas TexHuka
56 x44 cm

Carnival N°1.1965
Mixed media on paper
22x17.25in.
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65.

KnoyH. 1965

Bymara, cMeluaHHas TexHuka
56 x44 cm

Clown. 1965
Mixed media on paper
22x17.25in.

66.

KnoyH ¢ kpbinbiwkamu. 1965
Bymara, cMeluaHHas TexHuka
56 x44 cm

Clown with Wings.1965
Mixed media on paper
22x17.25in.
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67.

XKeHwwmHa B nnatke N°2. 1965
Bymara, cmellaHHasa TexHuka
56 x 44 cm

Woman in. a Kerchief N°2.1965
Mixed media on paper
22x17.25in.

68.

KeHuwmHa B nnatke N°1
Bymara, cmellaHHas TexHuka
56 x 44 cm

Woman in. a Kerchief N°1
Mixed media on paper
22x17.25in.
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69.

XeHwumHa-ropog ¢ KyapssbiMu
Bonocamu. 1967

Bymara, cMeluaHHas TexHuka
56 x44 cm

Woman - City with Curly Hair. 1967
Mixed media on paper
22x17.25in.

70.

XKeHwwmHa B nnatke N°3. 1965
Bymara, cmeluaHHasa TexHuka
56 x 44 cm

Woman in. a Kerchief N°3. 1965
Mixed media on paper
22x17.25in.
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71.

O6HaxeHHast N°378. 1966

Bymara, cMelLaHHas TexHuka

65 x50 cm

Ha o6opoTe pucyHok (OBHaxeHHas),
noAanucb, AaTta u HaANMCh:

1966 N°378

Nude N°378.1966

Mixed media on paper

26 x20in.

In the back: another Nude drawing,
signed, dated 1966 and numbered
N°378

72.

XKeHwmHa-ropoa. 1966
Bymara, cMeluaHHas TexHuka
56 x44 cm

Woman - City. 1966
Mixed media on paper
22x17.25in.
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73.

JleByLuKa B KapHaBasibHOW LWasne

N°374. 1966

Bymara, cMelLaHHas TeXHUKa
65 x50 cm

Ha o6opoTe nognuck, gata

n Hagnuck: 1966 N°374

Girl in. Carnival Hat N°374.1966
Mixed media on paper

26 x20in.

In the back: signed, dated 1966
and numbered N°374

74.

lonosa OkeaHunapl. 1966
Bymara, cMeluaHHas TexHuka
56 x44 cm

Head of Oceanida.1966
Mixed media on paper
22x17.25in.

Capas Sdnsege Tl Y osne g

103



104

75.

JleByLuKa B KapHaBasibHOM LWsne
N°379. 1965

Bymara, cMmellaHHas TexHuka

65 x50 cm

Ha o6opoTe nognvcek, Aata v HaanUCh:

1966 N°379

Girl in. Carnival Hat N° 379.1965
Mixed media on paper

26 x 20 in.

In the back: signed, dated 1966 and
numbered N°379

76.

XKeHwmHa-nupamunga. 1965
Bymara, cMeluaHHas TexHuka
56 x 44 cm

Woman-Pyramids. 1965
Mixed media on paper
22x17.25in.
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77.

XXeHwwmHa B wnane. 1973

Bymara, cMeluaHHas TexHuka

65 x50 cm

Ha o6opoTe nognuck 1 gata: 1973

Woman in. the Hat. 1973

Mixed media on paper

26 x 20 in.

In the back signed & dated 1973

78.

Jomuk. 1965

Bymara, cMeluaHHas TexHuka
56 x44 cm

Woman Head under the Roof. 1965
Mixed media on paper
22x17.25in.
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79. OHun 3HaloT MasikoBckoro.1969. Bymara, cmeluaHHas TexHuka, 41 x 57.5 cm
They Know Mayakovsky.1969. Mixed media on paper, 16.5 x 23 in.

108

80.

BawwHs (13 cepum «CkasoyHbli
ropog») N° 395. 1966

Bymara, cMeluaHHas TexHuka
65 x50 cm

Ha o6opoTe nognuck, gata u
Hagnuck: 1966 N° 395

Tower (from Fairy Tale City) N° 395.

1966

Mixed media on paper

26 x20in.

In the back: signed, dated 1966
and numbered N° 395
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81.

lonosa xeHwwuHbI N°384. 1970-e
Bymara, cMellaHHas TexXH1Ka
65 x50 c™m

Ha o6opoTe noanvce, aata v Hagnucu:

1970-e N°384 NepcoHanbHas
BbicTaBka 1978, Mocksa

Head of the Woman N°384.1970s
Mixed media on paper

26 x 20 in.

In the back: signed, dated 1970s and
numbered N°384

Also written in. the back: Personal
Exhibition 1978, Moscow

82.

[onoBa xeHwuHbl (Bepesa) N°385.
1970-e

Bymara, cMeluaHHas TexHuka

65 x50 cm

Ha o6opoTe noanuce, aata v Haanucu:
1970-e N°385 NepcoHasnbHas BbiICTaBka
1978, Mocksa

Head of the Woman (Birch-tree) N°385.
1970s

Mixed media on paper

26 x20in.

In the back: signed, dated 1970s and
numbered N°385

Also written in. the back:

Personal Exhibition 1978, Moscow
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83.

lonosa xeHwwuHbl N°386. 1970-e
Bymara, cMelLaHHas TeXHuKa
65 x50 cm

Ha o6opoTe nognuck, gata u
Hagnucb: 1970-e N°386

Head of the Woman N°386. 1970s
Mixed media on paper

26 x20in.

In the back: signed, dated 1970s and
numbered N°386

84.

MopTpeT nesywkn N° 387. 1970-e
Bymara, cMeluaHHas TexHuka

65 x50 cm

Ha o6opoTe noanvce, gata v Haanucu:
1970-e N° 387MepcoHanbHast BbICTaBKa
1978, Mocksa

Portrait of the Girl N° 387. 1970s
Mixed media on paper

26 x201in.

In the back: signed, dated 1970s and
numbered N° 387.

Also written in. the back: Personal Exhibi-
tion 1978, Moscow
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85.

lonosa xeHwwuHbl N° 388

(13 cepumn «banaranunk»). 1970-e
Bymara, cMeluaHHas TexHuka

65 x50 cm

Ha o6opoTe nognunck, aata u Haanuchb:

1970-e N° 388

Head of the Woman N° 388
(Balaganchik). 1970s

Mixed media on paper

26 x20in.

In the back: signed, dated 1970s and
numbered N° 388
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86.

[onoa xeHwwuHbl N° 392, 1970-e
Bymara, cmellaHHasi TeXHuKa

65 x50 cm

Ha o6opoTte nognuck, aata v HAANUChb:

1970-e N° 392

Head of the Woman N° 392. 1970s
Mixed media on paper

26 x 20 in.

In the back: signed, dated 1970s and
numbered N° 392

87.

[JeByLuka ¢ 3010TbIMW BOJIOCAMMA
N°391. 1970-e

Bymara, cMeluaHHas TexHuka

65 x50 cm

Ha o6opoTe nata n Hagnuck: 1970-e
N° 391

Girl with Golden Hair N° 391. 1970s
Mixed media on paper

26 x20in.

In the back: dated 1970s and
numbered N° 391
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88.

KnoyH. Hayano 1950-x
[epeBo, pe3bba
BbicoTta 47 cm

Clown. Early 1950s
Wood, carving
h.18 % in.

89.

KnoyH. 1950-e
[epeBo, pe3bba
BeicoTta 66 cm

Clown. 1950s
Wood, carving
h. 26 in.
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90.

Meu camypas. KoHeu, 1950-x
[epeBo, pe3bba, nak
BbicoTa 53 cm

Samurai Sword. End of 1950s
Wood, carving, varnish
h.21in.

91.

NeTsawas ntmua. KoHeu, 1950-x
[epeBo, pe3bba

BbicoTta 21 cm

Flying Bird. Late 1950s.
Wood, carving
h.8%in.
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92.

NaHb. 1950-e
JlepeBo, pe3bba
Bobicota 20 cm

Fallow Deer. 1950s
Wood, carving
h. 8in.

124

93.

OneHb Ha ckameiike. 1950-e
[epeBo, pe3bba

BbicoTa 34 cm

Deer on a Bench. 1950s
Wood, carving
h. 13 %in.
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94.

Larawowwin. 1957
[epeBo, pe3bba
BeicoTa 27

Pacing. 1957
Wood, carving
h. 103 in.

95.

CepHa. 1957

JepeBo (KOpeHb), KaMeHb (MeCYaHuK),
pe3bba

BeicoTa 26

Chamois. 1957
Wood (root), sandstone, carving
h. 10 %in.
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96.

Crosiwas durypa. 1957

JlepeBo (KOpeHb), KaMeHb (MeCYaHuK),
pe3bba

BeicoTa 26

Standing Figure. 1957
Wood (root), sandstone, carving
h.10 %in.

97.

Tpu durypsl. 1957

JlepeBo (KopeHb), KaMeHb (NecyaHuk), pessba
BobicoTta 33

Three Figures. 1957
Wood (root), sandstone, carving
h.13in.
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98. 99.

JKeHCKMin TOPC C NOOHATBIMWU pyKamu. Pacnsitne. 1957

Konew, 1950-x JlepeBo (KopeHb), KaMeHb (Nec4YaHuk),
JlepeBo (KopeHb), kKaMeHb (NecyaHuk), pesbba pe3bba

Beicota 42 cm BeicoTta 31

Female Torso with Lifted Arms. Late 1950s Crucifix. 1957

Wood (root), sandstone, carving Wood (root), sandstone, carving

h.16 % in. h.12%in.
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100.

Hecywmin. 1950-e
[epeBo, pe3bba
Beicota 70 cm

Carrying. 1950s
Wood, carving
h. 27 % in.

101.

Cnpswas. 1957

JlepeBo (KopeHb), KaMeHb (NecyaHuk), pesbba
BeicoTa 46

Female Sitting. 1957
Wood (root), sandstone, carving
h.18 % in.
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102.

AbcTpakTHas ckynbnTypa. 1950-e
[epeBo, pe3bba

Beicota 83 cm

Abstract Figurine. 1950s
Wood, carving
h. 323 in.

103.

AbcTpakTHas ckynbnTypa. 1950-e
[epeBo, pe3bba

BbicoTa 78 cm

Abstract Figurine. 1950s
Wood, carving
h. 30 3%in.
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104.

AbcTpakTHas ckynbntypa. 1950-e
[epeBo, pe3bba

BbicoTta 47 cm

Abstract Figurine. 1950s
Wood, carving
h. 18 %2in.

105.

AbcTpakTHas ckynbnTypa. 1950-e
[epeBo, pe3bba

BeicoTta 80 cm

Abstract Figurine. 1950s
Wood, carving
h. 31 %in.
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106.

AbBcTpakTHas ckynbnTypa.1950-e
LepeBo, pe3bba

Bbicota 73 cm

Abstract Figurine. 1950s
Wood, carving
h. 28 3% in.

107.

AbcTpakTHas ckynbnTtypa. Havano 1960-x
[epeBo, pe3bba

BeicoTta 68 cm

Abstract Figurine. Early 1960s
Wood, carving
h. 26 3% in.
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108.

AbBcTpakTHas ckynbnTypa (Betka). Havano 1960-x
JepeBo, pe3bba, Temnepa

Bbicota 61 cm

Abstract Figurine (Branch). Early 1960s
Wood, carving, tempera
h.24in.

109.

AbcTpakTHas ckynbnTypa (Mtuua). 1950-e
[epeBo, pe3bba

Beicota 59 cm

Abstract Figurine (Bird). 1950s
Wood, carving
h. 28 %in.
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110.

AbcTpakTHas ckynbnTypa. Havano 1960-x
[epeBo, pe3bba

BeicoTta 80 cm

Abstract Figurine. Early 1960s
Wood, carving
h. 31 %in.

111.

AbcTpakTHas ckynbnTypa. Havano 1960-x
[epeBo, pe3bba

Bbicota 51 cm

Abstract Figurine. Early 1960s
Wood, carving
h.20in.
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112.

LLlyT. 1960-e

JepeBo, pesbba, TeMnepa
Beicota 83 cm

Buffoon. 1960s
Wood, carving, tempera
h.313%in.

113.

LLyT. 1960-e

JepeBo, pesbba, Temnepa
Beicota 52 cm

Buffoon. 1960s
Wood, carving, tempera
h.20 % in.
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114.

Opvapa. 1960-e

OepeBo, pe3bba, Temnepa
BeicoTta 65 cm

Dryad. 1960s
Wood, carving, tempera
h.25%in.

115.

Jpvapa. 1964

JepeBo, pe3bba, Temnepa
BbicoTa 65 cm

Dryad. 1964
Wood, carving, tempera
h.25%in.
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116.

Jpvapa. 1964
[epeBo, pe3bba
Beicota 70 cm

Dryad. 1964
Wood, carving
h. 27 % in.

117.

Jpvapa. 1964
[epeBo, pe3bba
Beicota 70 cm

Dryad. 1964
Wood, carving
h. 25 % in.
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118.
[pwvaga ¢ opinHHbIMYU Bonocamn, 1965

[epeBo, pe3bba
BbicoTa 73 cm

Dryad with the Long Hair. 1965
Wood, carving
h. 28 3% in.

119.

Jpvapa. 1960-e
[epeBo, pe3bba
BeicoTta 84 cm

Dryad. 1960s
Wood, carving
h. 33 in.
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120.

Jesyuwka. 1960-e
[epeBo, pe3bba
Beicota 40 cm

Young Girl. 1960s
Wood, carving
h. 153 in.

121.

AHren. 1965
[epeBo, pe3bba
Beicota 58 cm

Angel. 1965
Wood, carving
h.223in.
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122.

Hesecrta B wnane. 1977
[epeBo, pe3bba
Beicota 70 cm

Bride in a Hat. 1977
Wood, carving
h. 27 % in.

123.

Hesecta ¢ sgomukom. 1970-e
[epeBo, pe3bba

Bbicota 71 cm

Bride with a Little House. 1970s
Wood, carving
h. 28 in.
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124.

HeBecTa B KOHycoo6pasHo wnsne. 1970-e
[epeBo, pe3bba

BbicoTa 73 cm

Bride in a Conical Hat . 1970s
Wood, carving
h. 28 3% in.

125.

BawHsa. 1979
[JepeBo, pe3bba
BeicoTta 69 cm

Tower. 1979
Wood, carving
h. 27 in.
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126.

Hesecta. 1970-e
[epeBo, pe3bba
Beicota 70 cm

Bride. 1970s
Wood, carving
h. 27 % in.

127.

Hesecta. 1973
[epeBo, pe3bba
BeicoTta 62 cm

Bride. 1973
Wood, carving
h. 24 % in.
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128.

Ynei. 1979
[epeBo, pe3bba
Bbicota 71 cm

Beehive. 1979
Wood, carving
h. 28 in.

129.

Hesecta. 1960-e
[JepeBo, pe3bba
BeicoTta 64 cm

Bride. 1960s
Wood, carving
h. 25 %in.
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130.

Hesecta. 1974
[epeBo, pe3bba
BeicoTta 66 cm

Bride. 1974
Wood, carving
h. 26 in.

131.

HesecTa ¢ gomnkom. 1974
[epeBo, pe3bba

BbicoTta 75 cm

Bride with a Little House. 1974
Wood, carving
h.29%in.
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132.

HesecTta ¢ gomunkom. Havano 1970-x
[epeBo, pe3bba

Bbicota 75 cm

Bride with a Little House. Beginning of 1970s
Wood, carving
h.25%in.

133.

Hesecta. 1973
[JepeBo, pe3bba
BeicoTta 64 cm

Bride. 1973
Wood, carving
h. 25 %in.
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134.

BawHsa. 1979
[epeBo, pe3bba
BeicoTta 98

Tower. 1979
Wood, carving
h.38 % in.

135.

JNecosuk. 1970-e
[JepeBo, pe3bba
BeicoTta 89 cm

Wood-Goblin. 1970s
Wood, carving
h.35in.
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