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29. MALLUKOB
Nnbga
NBaHOBNY

Yunnca B MOCKOBCKOM Y4YUIMLLIE >KMBOMUCK, BasiHUA U 3004-
yectBa y H. KacatkmHa, C. Mwunopagosuya, A. ApxunoBa #u
J1. MacTtepHaka, a Takke B mactepckon K. KoposuHa n B. CepoBa
(1900~ 1907, 1908-1910), oTkyaa Obln1 UCKITIOYEH «3a HOBaATOpP-
CTBO B XmBonucu» (No cnosam MalukoBa) u 3BaHME XyAOXHWUKa
nonyyvn nuwb B 1917 r. C 1904 go 1929 r. npenogasan B cob-
CTBEHHOW CTyaAnW. YYacTHUK BbicTaBok ¢ 1906 r. YUneH-yupeantens
obwects «ByGHoBbIN Banet» (1910), «MocCKOBCKME >XMBOMUC-
upl» (1925), AXPP (1925), «O6LiecTBa MOCKOBCKUX XYOOXHUKOB»
(1928).

MopTpet HenssecTHoro (E.A.X.)

Okono 1910

Xonct, macno

72,5 X66

CneBa BBepxy noanuck: Mibsi Mawkoeb. Ha o6opoTe Ao pecTaBpauumn
Hakneika My3seiHoro 6iopo: Ne 7986 u doparmeHT Haknemkun
O6LecTBa XyAo0XXHMKOB «By6GHOBLIN BaneT»:

N2 npousBeneHus 22

MNoctynnexue B my3ei: 8 1921 r. us MysenHoro 6iopo Otaena U30
Hapkomnpoca {Ne 1986), paHee B My3elHoe Giopo —

oTaBTopa B Aekabpe 1920r.
PectaBpauusa: 1985, CmupHoga I'., AXM-BXHPL| (xoncT ay6nupoBaH)
UuB.2XK-341

K TpagvuumoHHoMy norpygaHoMy nopTpeTy MalwkoB nogo-
Wwen Kak K yBriekaTterilbHOM MfacTUYEeCKOM U YKMBOMUCHOW 3aJade.
BblpasuTtenbHasi, MO HOXXHOMY sipkasi BHELLUHOCTb MOAENM oKasa-
nacb CO3BY4YHa 3KCMNPECCUBHBLIM YCTPEMIIEHUSAM XYOO0XHMKA.

OpueHTUpYsiCb Ha HapoaHoe TBopyecTBO, MallkoB ynpocTun
“ rmnep6onnsanpoBan HaTypy, MOLLHOW MNacTUKOW LBeTa A0CTU-
ras pedkon BUTarbHOW MOLLU, SHEPTUM U CYITECTUU, CPaBHUMOW
C MIKOHHbIM O6pasom.

[MnoTHLIN TOPC repos NnopTpeTa, ero KOpoTKas Les U Kpenko rnoca-
*eHHas ronioBa CrioBHO BbIpyGreHbl U3 MOHONMUTA U NPOYHO BKOMIMO-

MOBaHbl B MPOCTPaHCTBO xoricTa. KocTiom 1 hoH HanucaHbl NofIHOBEC-
HbIMU CUHEe-YepHbIMK ToHaMu. O6bem durypbl cpopmmpoBaH Gonee

29. MASHKOV
llia
lvanovich

Studied at the Moscow School of Painting, Sculpture and
Architecture under N. Kasatkin, S. Miloradovich, A. Arkhipov and
L. Pasternak, as well as at the studios of K. Korovin and V. Serov
(1900-1907, 1908-1910), from which he was expelled for
'innovation in painting* (as Mashkov himself stated later). Received
a painter's diploma only in 1917. From 1904 to 1929 taught at
his own studio. Began taking part in exhibitions in 1906. Founder-
member of the groups 'Knave of Diamonds' (1910), 'Moscow
Painters' (1925), Association of the Artists of Revolutionary Russia
(1925) and the Society of Moscow Artists (1928).

Portrait of a Man (E.A.X.)

Ca.1910

Oil on canvas

72,5X 66

Signed in upper left comer: Unba MawkoBb. On the reverse before the restoration
there was a label ofthe Museum Bureau with No 1986 and a fragment of the
label of the Artistic Group "Knave of Diamonds": N2 npoussegexus 22
Provenance: acquired in 1921 from the Museum Bureau of the Fine Arts
Department of the People's Commissariat of Education (No 1986). To the
Museum Bureau — in December 1920 from the artist’s collection
Restoration: 1985, G. Smirnova, Yaroslavl Art Studios — All-Russian Artistic
Scientific Restoration Center

NHB.2K-341

For Mashkov the traditional genre of a portrait provided
some interesting opportunities in terms of its plastic and
pictorial characteristics. The expressive southern appearance
of the model seemed to conform with the artist's expressionist
inclinations.

Inspired by folk art, Mashkov simplified and magnified the
natural image, achieving, by using the powerful plasticity of color,
an intense, energetic and convincing impression, comparable with
that of anicon.

The sitter's powerful torso, his short neck and firmly positioned
head seem to be cut out of some monolith and securely fitted into
the canvas space. The dress and the background are executed

MALLKOB 85



’ewK**i TOHOM Nno nepBoHa4yaribHOW MHTEHO*B«OU CUHEM nponucke,
4TO CyLLEeCTBEHHO 060COLLI0EeT XUBOMUCHOE peLleHne o6po3o.

[ycTas 4epHO-CUHAS ramMmma akueHTUPYEeT OCNenUTENbHY, HO
OT 3TOro HEe MeHee «BecoMYy», 6ennaHy Tyro HakpaxmarieHHOro
€OpOTHUIO — CBOEro poaa noctaMmeHTa Ans NOSfTHOKPOBHOIO py-
MSIHOrO NMua, BbINEensIEHHOIo CUITbHBIMY MO3ramMu OTKPbITOrO LiBETa.
>KusHentobue, TeMnepamMeHT 1 BUTanbHas MOLLb OXKaHMHAa YnTatoT-
csl & Uenkom, MMMNHOTU3MPYIOLLLEM B3rMsiAe HernpoHULaeMOo-4YepHbIX
rnas, 3Toro adhekTa XyAOXKHUK [OCTUraeT HECKOSbKMMU MpuemMamu.
3paykm OOHbI KOPOTKMMW FrOPU3OHTarbHbIMU BbICBETNIEHHLIMU Ma3-
KamMu, O YepHasi obBoaka rnasHuL ogHOBPEMEHHO U MoaenupyeTt
MX 3aTEHEHHOCTb, U aKUeHTUpyeT 6enku, NpoH3uTenbHas 6ennsHa
KOTOPbIX KOPPECMOHAUPYET CXXECTKUM 6enbiM NATHOM BOPOTHUYKA.
Kctatn, nocnegHuin, HECOMHEHHO, SIBMSIETCS HE TOSNbKO KOMMO3ULn-
OHHbIM, HO 1 KOHLeNTyarnbHbIM y3110M NopTpeTa U BHOCUT, BKyNne C
rMyX0 3aCTErHyTbIM XXUIIETOM U CIOPTYKOM, OTTEHOK MPOHUKN B o6pa3
HEYKPOTUMOIO KOHAOTbEpPA: Yrilbl BOPOTHUKA KOMMO3ULIMOHHO pudp-
MYIOTCS C KPYMHbBIMUW 320CTPEHHbIMU, KaK Yy haBHa, yLiamu.

KapTuHa TpaAMUMOHHO cuMTaeTcs NOPTPETOM HEN3BECTHOrO fu-
ua. OgHaKko MOXKHO BbiCcka3aTb NPeAnonoXeHne o NIMYHOCTU n3obpa-
>KEHHOr 0, CONOCTaBUB 3TOT MOPTPET C « Y KEHCKMM NopTpeToM Ha hoHe
oboeB» 1908 roga 13 MocynapCTBEHHONO XyAOXECTBEHHOro My3esi
Benapycu. Tam, no y6eantensHomy npeanonoxenuto . onotuHom,
nsobpaxeHa Codusi CtechpaHoBHa ApeHuBapu, nepeas xxeHa Wnbu
MawkoBa. Ee nuuo n nuuo 4yenoseka c nHnunanamm «E.AX.» nmetor
BonblLLOe CXOACTBO: KPYMHbIE U CKyracTble, C LUMPOKUM NGOM, NpsiMbl-
MU NUHNSIMKU BpoBeEN, ¢ XapakTepHbIM HOCOM — KPYMHbIM, C FOPOUH-
KO U XKECTKUM XPsiLLeBaTbiM KOHYMKOM, C 6OMbLUMMK, 3a0CTPEHHbI-
MW KBepxy ywamun. Takoe hpusanorHomMmmyeckoe CXOACTBO MO3BONSiET
npeanonoXuTe, YTo nepei HamMu POACTBEHHUK «UTanbsHCKOW MoAa-
naHHom» C. C. ApeHuBapu. OgHaKo nopTpeThl 3TU He O4HOBPEMEH-
Hbl — MPUHUMNbI POpMOOGpPa30BaHUS B HUX CYLLIECTBEHHO pa3srunya-
toTcs. B «opTpeTe HEU3BECTHOrO» 3HAYUTENBHO CUIbHEE BbipaXkeHa
reomeTpusaumsi popm, KoTopas siBUNacb CrneacTBMEM 3HaKOMCTBa
MawkoBa ¢ Kkydbnamom, KoTopoe npousoLuno He paHee 1910 roga.

BbicTaBku, katanoru: npegnonoxutensHo, BybHoBbin Banet, CI16., 1913
(Ne 205, Moptper E.AXK.); BbicTaBka COBPEMEHHOW PYCCKOW >KUBOMUCW.
MeTtporpan, 1916 (doTorpacdus akcrnosuumm); Art and Revolution Il. Tokyo,
1987 (Haknelka Ha nogpamuuke); Avantgarde 1910-1930. Russian and soviet
art. Turku, 1989 (Ne 108); Pycckuii aBaHrapg u3 cobpaHus SpocnaBckoro
XypoxecTBeHHoro myses. Apocnasnb, 1994 (6e3 katanora); Russiche Kunst des
19. und 20. Jahrhunderts. Kunstmuseum Jaroslawl. Hanau, 1996 (Nfi 24. Abb.
24, o6noxka, aduwa); Pycckoe nUckyccTBo U3 cobpaHuin MyseeB LieHTpanbHom
Poccun. Mocksa, 2000 (Ne 257, unn.259); Russia. A Thousand Years of Life and
Arts. Seoul, 2000 (Ne 315); «by6HoBbI BaneT»: MNyTb Ha 3anan? MyTb k cebe. U3
myseeB Poccun. Apocnasnb, Koctpoma, PssaHb, Bonorga, MiBaHoBo, Mocksa,
2001-2002 (No 49); MacTepa pycckoro aBaHrapga. BeictaBka npousseaeHuin
13 cobpaHuin ApocnaBcKoro XyaoxecTBeHHOro my3ses, Nepecnasnb-3anecckoro
MNCTOPUKO-apXUTEKTYPHOIO U Xy[0XECTBEHHOTO My3esi-3anoBefHnka 1 4YacTHOMN
konnekumn O. HataHoBa (FepmaHnus). Apocnasnb, 2003 (katanor — M., 2003.
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with weighty dark blune and black tones. The volume ofthe fig"
made with a darker hue overthe initial intense blue priminn
mokes the image richer.

The dense blue-black scale stresses the blinding (but
"weighty") whiteness of the heavily starched collar, it serves a
a sortof pedestal for the full-blooded, ruddy face, structuredto
strong brush-strokes of open color. A vivacious, energetic and
powerful temperament of a southern man is expressed in th*
tenacious and hypnotizing glance of the impenetrable Nod
eyes. This effectis reached in a number of ways. The pupils ore
rendered with short, horizontal, brightened dobs, and the Nod
contour ofthe eye-sockets simultaneously models their shading
and accentuates the whites of the eyes, their penetrating
color corresponding with the rigid white image of the collar
The latter, doubtless, is not only a compositional, but also o
conceptual focus of the portrait and introduces, along with the
tightly buttoned-up waistcoat and frock-coat, a tinge of irony
into the image of the indomitable "condottiere": the points of
the collar rhyme with the large, pointed ears, as if belonging
to a faun.

The sifter remains unknown. However, we can propose a
solution by comparing this likeness with the "Portrait of a Woman
with Wall-Paper in the Background" (1908, State Museum of Art,
Belorus), where, according to |. Bolotina's convincing arguments,
we see Sophia Stefanovna Arentsvari, Mashkov's first wife. Her
face has much in common with the man whose initials are «<E.AX.»:
both are large, with high cheek-bones, wide foreheads and straight
eyebrows. The prominent aquiline noses have a hardened, gristly
end, the ears are large and pointed. These common features
may suggest that we are dealing with a relative of the lItalian lady
S.S. Arentsvari. However, judging by their manner, both portraits
were created at a different time. The male portrait is much more
geometrical in character. This feature discloses the influence
of cubism, with which Mashkov got acquainted no sooner than
1910.
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